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Back Issues 


#4 — Skinny Puppy, the Cure, John 
Cale, the Residents, Secret Act, 
Tupelo Chain Sex. $1.00. 

#5 — Condition, Violent Femmes, 
Teenage Head, Hoodoo Gurus, 
Swinging Relatives, Rhythm 
Activism, Mecca Normal, Merik 
Trout Pact, Reggae Supplement: 
Messenjah, Leroy Sibbles, Jah 
Cuttah. $1.00. 

#6 — Brian Setzer, K.D. Lang, 
Vipers, Brood, Montreal Special: 
Help Wanted, My Dog Popper, the 
Nils, 1999 Electroacoustic festival. 
$1.00. 

#7 — Not A Cow-Punk Issue: Three 
O'Clock Train, Asexuals, Ray 
Condo, Fleshtones, Eighth Route 
Army, Paul James. $1.00 


#8 — The Lyres, Buddy Guy and 
Junior Wells, Sons of the Desert, 
Mind-Altering Device, Surfers From 
Hell: Shadowy Men on A Shadowy 
Planet, Hasil Adkins. $1.00. 
#9 — Deja Voodoo, Green On Red, 
Test Department, Guadalcanal 
Diary, Psyche-Industry Benefit, 
Gang Green, Straw Dogs, 
Cucumbers, Depeche Mode, 
Psyche, Mojo Nixon, The Women’s 
Room: Das Furlines, Vertical 
Pillows, Tétes Noires. $1.00. 
#10 — UB40, Soul Asylum, : 
Disappointed A Few People, Slow, 
Mongols, Gruesomes, Venusians,.— 
Hidden Factor, No Means No. 
$1.00. 
#11 — First Anniversary Issue: 
Forgotten Rebels, Florida Razors, 
Screaming Blue Messiahs, Jonathan 
Richmond, Raunch Hands. $1.00. 
#12 — Jerry Jerry and th Sons of 
Rhythm Orchestra, Severed Heads, 
Alternative Inuits, UKASE, Ini 
Kamozi, Das Furlines, TSOL, Plan 
9, BAB. Not available. 
#13 — Dagmar Krause, Shriekback, 
Fail-Safe, DRI, Motorhead, 

- Absolute Whores. $1.00. 
#14 — Hodads, Violence and the 
Sacred, Verbal Assault, SNFU, 
Cowboy Junkies, Blurt, Albert 
Collins, Teenage Head, CRSG 
Programming Special. $1.00. 
#15 — Frightwig, Condition, E.J. 
Brulé, Eugene Chadbourne, Fair 
Warning, Crumbsuckers, Fainting 
In Coils. $1.00 


Of course, these are just the ; 
interviews — much more stuff is in 
every issue. All issues between 20 
and 28 pages. Please add $1.00 for 
postage in North America per 
order. $2.00 per order outside N.A. 
Send to CRSG/RearGarde, 1455 De 


Maisonneuve Blvd. W., room 647, 
Montreal, Quebec, Canada, H3G 
-1M8. ’ 
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“Hello” 

“Hi. This is the CRTC. I’m just 
phoning to inform you that a 
decision is being announced as to 
the FM licence bids in the 
Montreal area.” 

“Great. When.” 

“At one o'clock.” 

“But it’s 11:30 already.” : 

“We had trouble getting a hold 
of you.” 

Yeah, great. Hiding out again at 
the radio station or holed up at 
home. Well, anyways, we 
wandered down to the Four 
Seasons hotel only to find that the 
Chairman of the CRTC was 
announcing the decisions to 
people who were having a $38 -a- 
plate lunch. 

And we weren't invited. 

In fact, the ony way we found 
out about the decision was when 
one of the other applicants, fuming 
around the lobby of the hotel, 
wandered into an empty room and 
appropriated a press release. 

And the answer, in case you 
didn’t already know, was No. 

No to CRSG. No to CIBL. No to 
the Jazz station and all the other 
commercial applicants. No to 
every applicant on the island of 
Montreal except McGill and a 
community station on the South 
shore. 

So, the first reaction is — is the 
Commission corrupt or just plain 
stupid? 

Personally, | had figured they 
were stupid since the public 
hearings in December. It featured 
four committee members, three of 
whom seemed totally uninterested 
in the proceedings, one of whom 
was asleep for much of the 
presentations. 

Then we discover that one of the 
members was a graduate of Loyola 
and McGill: A potential conflict-of- 
interest position that could be 
overcome. Then he spent 45 
minutes asking about Loyola. 

So much for overcoming that 
problem. Oh, well, at least he 
looked real spiffy in his disco suit 
and sport sunglasses. 

It was at that part that | figured 
we weren't going to get the 
licence. 

No matter what we said or did, 
the commission was working with 
its own set of rules and its own set 
of guidelines, and they really didn’t 
care about what we cared about: 
Working an efficient volunteer 
organization, plugging into the 


local community or supporting the 


local music scene. 

Of course, trying to figure out 
how the commission decides 
things is a case of pure second- 
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guessing: Their decision doesn’t go 
into any details, they deliberate 
entirely behind closed doors, the 
rest of the CRTC don’t know what 
the hell they’re doing. 

And, oh yes, there’s no appeal. 

Maybe the commission isn’t 
stupid, but they are totally out-of- 
touch with reality. How else could 
they justify not granting a 
commerical licence by saying 
Montreal is already well-served by 
existing Commercial stations? 

| mean, have any of them 
listened to the sorry state of radio 
in this city? The very lack of 
variety-on AM and FM, on French 
and English radio is positively 
astounding. But the commission 
doesn’t monitor radio (except for 
licence modifications). So it doesn’t 
know what's happening in the city, 
it also doesn’t know anything about 
the cable stations it’s dealing with. 

The CRTC probably isn’t corrupt 
either, it’s simply the ultimate paper 
bureaucracy dealing with paper 
submissions, not concrete facts or 
previous achievements. In fact the 
commission seems to deal very 
little with reality. 

What they seem to have done is 
make the proper political decision: 
They didn’t give out a commercial 
licence and they kept existing 
licences happy. McGill got a 
licence when, among other things, 
they have the proper corporate 
structure and the proper corporate 
support. 

Obviously, having the support of 
Charles Bronfman and Pierre 
Trudeau means more than the 
support of My Dog Popper and 
Pipeline records. 

But, in the end, it really doesn’t 
matter what we say. You can’t 
complain while the decision is 
being made behind closed doors 
and you don’t want to prejudice 
your case. And, if you complain 
afterwards, it’s sour grapes. 

Fine then, it’s sour grapes. 

Welcome to the real world: If 
you’re as pissed off about this as 
we are, complain. Send a letter to: 
Mr. Fernand Belisle, Chairman, 
CRTC, Ottawa, Ont., KITA ON2. 

Anyways, after all this bitching, 
now the good news. CFRM goes on 
the air probably next September. 
This could be the biggest break the 
local scene’s ever had and we wish 
them luck. They'll be a welcome 
relief from the monotony of 
Montreal radio. 

In the meantime, CRSG will 
continue doing what CRSG has 
been doing: Being the best damned 
cable FM station in the-country. 


Paul Gott 
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Western 
Support 


Dear Editor, 

In response to Paul 
editorial in the February, 1987 is- 
sue ot RearGarde, I'd like to make 
a few additional comments in sup- 
port of the magazine. 
RearGarde has come a long way in 
the last six months or so. Its level of 
excellence in writing, design and 
layout places it in the top three or 
four of its kind across the country, 
and it should be noted that there 
are very few magazines of this type 
in the U.S. as well. - 

RearGarde has helped to cement 
the infrastructure of Montreal’s 
scene, and is reponding more than 
adequately in its coverage. 

| would be very saddened to see 
RearGarde become defunkt due to 
lack of support from the com- 
munity. As a sister magazine to Vox 
in Calgary, | look forward to keep- 
ing up on what's happening in 
Montreal every month. 

It is incumbent upon the relevant 
businesses in Montreal to help 
keep RearGarde at a break-even 
pace. In the long term, everyone 
benefits from this kind of support: 
readers remain informed about 
who’s playing where, advertisers 
get their message across to the right 
audience, and the local music 
scene has its own voice: 

RearGarde is just getting good... 
don’t wait ‘til it’s all over but the 
lamenting! 

Bill Reynolds 
Managing Editor 
VOX Magazine 
Calgary, Alberta 


Getting 
A Rise 


Dear A. Clark, 

Thanks for putting up Stamp Axe in 

Rise. As you see, we’re always 

reading your section, so keep 

doing that great work. | salute you. 
Pierre Stamp Axe 


Sidney 
Fever 


To the Editor, 

| saw the movie Sid and Nancy a 
couple of weeks after it came out 
at the Faubourg. | think a few good 
things could be said about the 
movie: the actors were amazing. As 
a matter of fact the actress Chloe 
Webb won an award for her role in 
the movie. | thought it looked 
realistic, | felt | was watching a 
home movie, that there was no 
script. I’ve seen it three times and | 


Gott’s 


agree with you about the Saturday 
Night Fever thing. 

My.. friend, who «shall remain 
nameless, had to be forced to come 
see this movie. She was a 
‘hardcore’. preppie. She loved the 
movie and now she believes she is 
an. “alternative punk’ which is not 
quite the truth: She can quote you 
any line from the movie, sing every 
song (the parts she heard in the 
movie for she never heard a whole 
S.P. song) even the / wanna job 
song. She calls herself ‘Linda’ and 
says she’s an S&M, her new friend 
is ‘Nancy’ and acts real dumb. Af- 
ter the movie all they said was 
“fuck off” which was half the 
movie’s script and “let your dinkle 
twinkle” which Malcolm (S.P.’s 


manager) says in front of a club. 
They are obssessed and getting on 
everyone’s nerves. ~ 

I'm too young to have heard 
about the Sex Pistols when. they 
were still together, but | found the 
movie was very romanticized until 
| read the book And.! Don’t Want 
To Live This Life written by Nancy’s 
mother Deborah Spungen. In the 
book she publicized two letters 
and a poem Sid wrote to her after 
Nancy's death which were quite 
touching. | realized that they were 
actually stupid enough to have fal- 
len in love. 

Anyhow. let’s hope there are not 
other people like my friend who 
give punk a very bad name. 

Name witheld by request 
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Easter: April 16th/Victoria Day: May 15h 


Bus Tours 


from $109°° (4 per room) 


Your New York Package includes: 
* Round Trip Motorcoach Transportation 
* Accomodation at the Aberdeen Hotel for ? nights 


* Hotel taxes & service charges 


* Service of Travel Representative 


BUY 
your 


EURAIL PASS @ 
& get your free 
LET’S GO EUROPE 


from Travel Cuts Montreai 


WHY PAY MORE? 
$659 °° 


Pick your destination! 


Aberdeen 
Barcelona 
Belgrade 
Berlin . 
Copenhagen 
Cork 


Dublin 
Dusseldorf 
Edinburgh 
Geneva 
Gothenburg 


Hamburg 
Helsinki 
Milana 
Munich 
Naples 
Oslo 
Rome 
Stockholm 
Venice 
Vienna 
Zurich | 


$699 Larnaca 


Departures between May 1st-Oct 31st 


Valid 6 months 


- Flexible returns 


contact TRAVEL CUTS 


lost issue of The RearGarde inter- 
view of THE CURE (#4). | am In- 
diana Jerk, adventurer and mercen- 
ary, someone who will pay a 
healthy sum (2 bucks) for this god 
given issue, 

Yours truly, Indiana Jerk 


A Cure For 
The Jerk 


To whom it may concern, 
Please, | am searching for the 


WHY PAY MORE? 
PARIS 
$S$499°° 


May 1st-Oct. 31st 
eFlexible returns 
-eTickets valid for 6 months 
*June 19th-July 19th - $539 


Check Our Low London Airfares! 


WHY PAY MORE? 


European Tours 
From $899°° 
including Airfare 
Wide choice of tours available 
throughout the summer 


LEAVE AT YOUR CONVENIENCE 
SELECT A TOUR TO SUIT YOU! 


For Further details - contact Travel Cuts Montreal 


EUROPE '87 


Holidays for the 18-30's 


from $43.00 per day Including: 
Accommodation 

Breakfast and dinner daily 
Motor Coach transport 
Sightseeing tours 

and a great range of extras! 


McGill University 
3480 McTavish 

Montréal, Québec 

H3A 1X9 


849-9201 


Concordia University 
Rm 642, Hall Bldg, SGW Campus 
1455 de Maisonneuve W 
Montréal, Québec 

H3G 1M8 

288-1130 


@ 4I TRAVELCUTS 
& Wa Going Your Way! 


Hours at Concordia: Mon.- Wed.: 10 am to 6 pm 

Thurs. and Fri.: 10 am to 5 pm 
Hours at McGill: =Mon.-Fri.:9amto5 pm 
Phone no. (the other one at Concordia: 848-7439) 
Prices are subject to change 


Gimmick 
Here’s a band who’s name is not 
only extremely difficult to remem- 
ber, but also meaningless as well, 
intentionally of course. Sounding 
like something between Joy Divi- 
sion and The Nils, Warbogsaw 
Gimmick have played live only 
once... a fairly spontaneous ap- 
pearance at a BAB, Diatribe show 
back when it was cold. 

WBSG_ recently recorded at 
CRSG’s studio, and any interested 
parties may contact them through 
the station. They have yet to decide 
on whether or not to release the 
demo as a cassette but will defi- 
nitely be giging in the coming 
months, at least a few times. So 
watch for them otherwise, they 
might see you first. 


Wow! First there was WWIII, then there was the ‘No Speed Limit 
Weekend” and now for your mindless deafening pleasure aimed at turn- 
ing our youth into inarticulate noise craving slaves who now have some- 
thing to believe in and it’s only $9.50 or $13.50 a ticket, depending 
whether you’re into hardcore or speed. 

All your faves will be on hand at the Spectrum (Hardcore April 12th, 
SpeedCore April 21) from countries as far off as Germany and Ontario. 
Rockatack continues to blow your mind away with relentless productions. 

Sunday April 12th show features New York’s Ludichrist, underground 
recording stars for the now legendary Combat Core, who are becoming 
more and more successful at drawing an invisible line between 
hardcore/speed/heavy metal, and in the process they continue to attract 
innumerable alienated kids. Also featured that same night is Boston’s Can- 
cerous Growth and our own Capitalist Alierntation. 


They say speed kills, are ya in the mood. Sonic mass suicide will be _ 


taking place at the Spectrum Tuesday the 21st. Here’s the lineup. Combat 
Core’s newest find, from Toronto, is three longhairs that go by the name of 
Slaughter, wait the fun is just starting. For the first time in America, it’s, 
it’s... Kreator Aarrgghhh! You can bet Combat Core won't be letting these 
guys go back to Germany without some sort of licencing agreement. 
Quebec City isn’t to be left out in all of this, saving the day for our Provin- 
ce’s capital is Soothsayer. 

There you have it people, top notch entertainment for your dollar value, 
we here ar RearGarde thought it was the least we could do about our 
worsening problem with today’s social inadequacies when dealing with 
our youth. 


Tipper Gore 


Oh No, 
Not That 


The season for reunions may be 
over, but nonetheless LODP have 
decided to attempt to perform this 
difficult and possibly dangerous ac- 
tion. One member was quoted as 
saying, “It’s not as if we’re trying to 
cash in on a trend or anything...” 

The exact date and location have 
yet to be decided. “We're not sure 
if any club-will take us,” said bas- 
sist JBH when approached about 
this timely subject. 

LODP (League Of Dead 
Politicians actually) are not sure if 
there is still an audience for their 
particular brand of hardcore, 


quoteth JBH, “At Cargo you could 
do some pretty silly things and not 
get sneered at, | just don’t know if 
people could handle us now.” 

At any rate, it is only fair that 
they do a reunion gig... | mean, 
everybody else has. 


We encourage you to send letters. 
Letters must not exceed 400 words 
in length, and may be edited for. 
length, grammar or spelling, or for 
racist, sexist or homophobic con- 
tent. All letters must be typed double- 
spaced and signed, and must in- 
clude a phone number—not for 
publication but for verification. 
Send letters to: RearGarde, 1455 
De Maisonneuve W., room 647, 
Montreal H3G 1M8. 


The Other Banquet formed a year and a half ago to, as guitarist Gordon 
Hashimoto put it, “make a lot of noise.” To date they’ve brought their min- 
imalist wall of sound to just about every conceivable club they could play 
in. The most dramatic performances being at Foufounes, a venue which 
brings out their theatric tendancies more than any other. 

Several of their shows there were filmed and they have thought about 
the possibility of using that footage for a video. They have also had some 
helpful exposure playing at the much maligned Miller Music Festival (Air 
Supply cancelled thank god) and recently opening for ex-Bauhaus 
frontman Peter Murphy at Club Soda. 

The Other Banquet feature a traditional line-up, drummer Eirc Robitaille 
fuses african style minimalism with punk energy while Patrick Bouthillette 
thrashes out driving, melodic bass lines. Hashimoto’s guitar adds a 
sporadic jazziness, interweaving with the rhythm section. Vocalist Ellstree 
provides a whimsical foreground, seemingly at times she could be singing 
to herself until she blasts the audience with an occasional ear-piercing 
yell. 

Plans for the future include releasing vinyl in one form or another, as 


well as trying to raise more interest in mtl, and to play as much as pos- 
sible. 


eae... 
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Album, EP or Single Label 
1 Husker Du Warehouse: Songs & Stories WEA 


2* Skinny Puppy (EP) Chainsaw (EP) Nettwerk/Cap. 
3** Dub U5 World Beat CEC 
4* Jr. Gone Wild Less Art, More Pop Better Youth 
5 - Wiseblood | Dirtdish K 422 
6** Miriodor Rencontres Miriodor 
7** Three O'Clock ‘Train Muscle In Pipeline 
8* K.D. Lang Angel With A Lariat WEA 
9 Big Black The Hammer Party Homestead 
10 Freddy McGregor Name & Number (12%) Tad's 
11* Shuffle Dernons Streetnicks Stubby 
12. Scratch Acid Berserker Touch N Go 
13. Lonnie Mack The Wham Of That Memphis Man Alligator/WEA 
14 Coil Horse Rotovator K 422 
15** Condition Red, Hot & Blue Amok 
16** Of Tanz Victims Scanning Elle Dementia Bunker 
17. ‘Various Massive (A Collection Of Reggae) Virgin 
18 Bad Brains | Against I Fringe 
19* Forgotten Rebels The Pride & the Disgrace OPM 
— 20 David Linton Orchesography Neutral 
— 21* Various German/Canadian Friendship Amok 
22 22 Rude Buddha Lion Claw Green Triangle 
13. 23 Dead Kennedy’s Bedtime For Democracy Fringe 
17 24* Vis-A-Vis Shadow Play (12”) Flame 
15 25** Trafic D’Influence Lipsync Big Bang 
2t 2a" Le. . Our Garage Fringe 
23° 27° PFS Illustrative Problems Cuneiform 
16 28* Problem Children The Future Of The World... Irate Faction 
— 29 Dexter Gordon Knights At The Keystone Blue Note/Cap. 
27 30* Animal Slaves Secret Sharer (cassette) Mo-Da-Mu 
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Bubbling Under: 


Crime & The City Solution, Mighty Cesars, Skin Yard, 2nd Psycho Attack Over Europe, 
Phillip Boa, Altogether Morris*, Clown Alley, Vertex T, Re Records Quarterly No. 4. 


Reggae/African Top 5 

t** Dubt 5 World Beat 
Freddy McGregor Name & Number (12” ad's 
Various Massive Virgin 
Becket Marie-Anne (12”) Cocoa 
Gregory Isaacs Musical Revenge (12”) Tad’s 


Jazz/Blues Top 5 


1 Lonnie Mack The Wham Of That Memphis Man Alligator/WEA 
2 Dexter Gordon Knights At The Keystone Blue Note/Cap. 
3** Oliver Jones Speak Low Swing Hard Justin Times 

4 Denny Christianson Suite Mingus Justin Times 

5 Albert Collins Cold Snap Alligator/WEA 


W Denotes Weeks on Chart 
* Denotes Canadian Content 
** Local Stuff 


RE Denotes a re-entry onto the charts ; 
The CRSG Top 30 is by the Music Director (Leslie Bairstow and/or Allan Clark) based on listener 


requests and Dj airplay. Don’t count your chickens before they are hatched. 
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On March 15th, five happy guys 
came into Montreal to promote 
their new album, By the Light of 
the Moon, on an extensive tour 
that takes them across North 
America and Europe. RearGarde 
had an opportunity to speak with 
vocalist/guitarist Cesar Rosas about 
all the wonderful things that have 
been happening to Los Lobos. 


RearGarde: With the impending 
success of the new album, _ is 
everything going the way Los 
Lobos wants it to g0? 

Cesar: Everything is going much 


the way we like it to go. The record 
is selling really good in the U.S., 
and hopefully here. It’s selling a lot 
better than the previous records. 
RearGarde: The response is indica- 
tive of that. You sold out tonight 
where last time it was only half 
Capacity. 

Cesar: Yeah, about 600. 


Los Lobos have a reputation for 
great live shows and they certainly 
lived up to the expected. With.a 
full house at the Spectrum, they 
started off a little stiff, but the 
anxious and receptive audience 
carried the band for the first few 
songs with a frenzied, tumultuous 
roar. 

The show was a little erratic at 
the beginning mostly due to Los 
Lobos’ mixing of — energetic 
cajun/Tex-Mex tunes like Anselma 
and All | Want to do is Dance and 
mellow ballads like One Time, 
One Night. 

But they finished off on a few 
very strong notes tht the crowd just 
ate up thanks to probably the two 
favorite Songs off the new album 


By the Light of the Moon — (Set 
me Free) Rosa 
Shakin’ Shakes. 


RearGarde: On the new album, 
there seems to be a coming of age 
as far as the songwriting goes. 
Cesar: We just managed to mature 
a little bit more about our songwrit- 
ing. Louis and Dave write most of 
the songs. | think a Jot of that has to 
do with being able to use the 
studio a little better. 

RearGarde: How important is your 
Mexican heritage to your imminent 
inclusion into the mainstream of 


American folklore? 

Cesar: Well, it’s important to be 
able to play Mexican folklore; but 
it’s not a big deal. We’re proud of 
it, but we’re not overconscious 
about pushing the Tex-Mex sound. 
We used to play very hardcore 
Mexican rooted traditional folk 
music. We were dead serious 
about that. But we’re serious about 
all styles of music. 

RearGarde: The fusion of roots 
music seems to be the definitive 
style of Los Lobos. 


‘Cesar: Yeah, we love Tex-Mex, 


blues, country & western. All kinds 
of music. 

RearGarde: Do you get a chance 
to listen much to other music? 
Cesar: We listen to a lot of the new 
bands. 

RearGarde: Have you heard of 
Jerry, Jerry or Ray Condo? 

Cesar: What's that? 

RearGarde: Who’s someone that 
you discovered and really enjoyed 
listening to on your tour? 

Cesar: Steve Earle (he says without 
hesitation). He’s someone we 
played with in Buffalo three nights 


Lee and Shakin’ 


Los Lobos 
Moons Montreal , 


ago. He’s from Texas and lives in 


Nashville now. He was in the same . 


area, SO we put a show together. | 
heard all about him, and it was a 
real super occasion to meet him 
and hear his music. It was great. 


One of the main reasons why the 
show was such a great success is 
because Los Lobos was backed up 
by two perernially strong local 
bands — Jerry Jerry and the Sons 
of hythm Orchestra and the Hard 
Rock Goners. 

They .both got the crowd 
hiphopping with their roots Rock & 
Roll. They played so hard and fast 
that Ray Condo left the stage only 
after the promoter pleaded to them 
to play one last song. 

It was what one local afficiondo 
considered to be these local bands 
finest hour. 


RearGarde: How did Anton Fier 
end up on the new album? 

Cesar: | had never met Anton 
before, but he was a good friend of 
T-Bone’s (T-Bone Burnett, the 
producer of all three Los Lobos al- 
bums). He had a certain idea for 
certain songs, so he suggested it 
and we thought we’d try it. It went 
pretty good. He appears on a 
couple of tracks on the new album. 
We had three drummers on the 
new album. 

RearGarde: Why had you spent the 
better part of 1986 in the studio? 
Cesar: Well, a couple of things got 
in our way. One of them was that 
we went head on into a wall with 
not having enough material for the 
record because we had been tour- 
ing a lot dnd we were on the road 
too much. We usually don’t write 
on the road too much. We never 
do. We usually write them when 
we’re at home, but we hadn’t been 
home in a long time. By the time 
January of 86 rolled in, we were 
supposed to go in the studio. So we 
went. We had maybe two or three 
songs. More than half the album 
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was written in the studio. That was 
the first time for us and we hated it. 
lt was just a pain. Here we were, 
used to having songs all ready and 
worked out and polished a: little 
bit. We're used to performing live 
before we record it. That’s the way 
it should be done and we didn’t do 
it. 

RearGarde: You also did a 
soundtrack for the Ritchie Valens 
story called La Bamba. 

Cesar: Yeah, we were contracted to 
do that. It should be released some- 
time this year. The making of the 
soundtrack took us most of our 
time last year. Before we knew it, 
September had rolled in. And then 
our record company said to wait 
until January, itll be a better 
market. 


The album By the Light of the 
Moon shows off the musical. vir- 
tuosity of lead man David Hidalgo 
and the strong songwriting duo of 
Hidalgo and Louie Perez. This is 


evident on tracks like One Time, 
One Night the workers anthem and 
the political satire on All | Want to 
do is. Dance about the great 
American fascist. 

But the truly great tracks are the 
gospel-ridden tunes, River of Fools 
and Tears of God. They expose a 
strong new influence on the band. 
that they have polarized into their 
mixed bag of musical styles. 


RearGarde: How was the tour in 
Europe? 

Cesar: It was great. It was really 
good. We. played 10 countries. 
Spain and Italy stand out. Italy was 
like a punk show. Like an early 
Clash concert. It was wild. 
RearGarde: You've been. working 
with a lot of other bands like 
Roomful of Blues and Elvis Cos- 
tello. Do you like mixing it up with 
other bands? 

Cesar: Yeah, it’s great. | met Bob 
Dylan and did four tracks with 
him, but he didn’t use it on his new 
album Not That Loaded because 
he ran into a deadline. Maybe the 
next one, he’ll throw them on. 
RearGarde: It’s almost legend now 
how the Blasters gave you your 
first big break. Have you been able 
to help any up and coming bands? 
Cesar: Sure. There’s a band called 
the Paladins. We've invited them 
back east to New York to play with 
us. And a band called the 
Tailgators. The Paladins are a real 
good up and coming band. Real 
good. We thought we’d help them 
out and bring them to the east 
coast. They’re both great. 
RearGarde: So what's down the ' 
road for Los Lobos?) 

Cesar: We'll tour. Go back to 
Europe and tour some more. And 
probably won’t go back in the 
studio until next spring at the 
earliest. The road is the most fun. 
Yeah, it’s alot of hard work but it’s 
rewarding. After all the B.S., you 
get to at least play. 
Interview conducted by 
Marilley. 
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RearGard 


It’s hard ‘te 


Brock: | hate wrestling... 

Johnny K: | don’t mind wrestling... | 
think it’s weird... 

Brock: | saw this movie once about 
wrestling... 

Johnny K: | think it’s weird that it’s 
gone to the Montreal Forum... 
Brock: | like Alice Cooper which 
makes me sick now that he’s invol- 
ved in wrestling... 

RearGarde: Jonh you've been in so 
many bands... have you no loyalty? 
Jonh: I’ve been in so many bands 
that | can’t remember... 

Brock: He’s a Doughboy at heart... 
Jonh: |’m a free spirit... they’ve got 
me in a cage right now... they’ve 
got me locked up! 

Scott: Jonh’s the only paid member 
of the band... 

Jonh: Yeah... I’m on. salary... | 
won't say how much | make-but... 
but it’s in the uper league six 
figures professional young person 
bracket... 

Scott: We pay him entirely in sub- 
stances as opposed to cash... 

Jonh: Hey John! I’ve always wan- 
ted to know... why does a white 


boy like you have dreadlocks in- 


your hair? 

Johnny K: ...! guess it came from 
having: to sleep in a van for three 
months... 

RearGarde: You mean you're not 
searching for your roots? 

Brock: John doesn’t wash... 

Johnny K: You wanna know the 


New Records 
Imports from 
USA and UK | 
at excellent prices 
Also used records, 
CD's 
We buy 
used records, 
CD's, cassettes 


2044 Metcalfe 
844-8988 
1433 Bishop 
844-7604 


WE BUY USED RECORDS, CD'S, CASSETTES, BOOKS 


truth? Whenever | grow my curly 
hair out... | look like Gino Vanelli... 
| can’t stand it!!! | may look like 
shit but at least | don’t look like 
Gino Vanelli... 

RearGarde: Don’t you think it’s a 
trend? 

Johnny K: What? Looking like Gino 
Vanelli?2? 

RearGarde: | mean, I’m sitting here 
with people growing dreads!!! 
Scott: Hey! These are real... | don’t 
tie ‘em!!! 

RearGarde: What is it then? 

Scott: It’s marketing device!!! The 
wash’n’ wear look!!! 

RearGarde: Why do you _ think 
there are so few women really into 
the rock’n’ roll scene itself? 

Brock: First of all it’s intimidating... 
Johnny K: And the women who are 
there anyway are there as a sex 


‘symbol... 


Jonh: A guitar is such a. phallic 
thing... 
Scott: If you go across the whole 
spectrum... there are just as many 
women in music as there are on 
wall street... the same double stan- 
dard exists anywhere... it’s not just 
in music... 

Brock: Maybe women are smar- 
ter... they don’t want to waste their 
time driving around in a van... 
RearGarde: And groupies? 


Brock: Don’t know never met 


-one!!! | don’t think groupies exist... 


| think it’s a stereo-typical idea of 
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rock’n’roll that people who don’t 
play music have... 

Johnny K: If there is such a thing, 
they’re more sleeze-bags... 

Brock: Yeah. That exists even on 
the street... 

RearGarde: Do the Doughboys 
want to hit big-time? 

Brock: | just want ot play music for 
the rest of my life! 

RearGarde: But you have to ad- 
mit... not playing around town, 
having rumours spread about you, 
me doing this interview ahead of 
you really even doing anything, 
recording material before you even 
played a live show... looks like a 
bit of a manouvre to me! 

Brock: Maybe we just want to by- 
pass not doing anything and go 
right into doing something... 

Jonh: | think we're just smarter! 
Scott: We figured we were ready to 
record and play at the same time... 
we played _tlast' ~=week at 
Foufounes... . 
Johnny K: We jammed for six 
months straight before we. ever 
recorded anything... instead fo 
playing half-ass we wanted to get it 
together first... 

RearGarde: Scott. How do you find 
Montreal? 

Scott: | think it’s great, but | hate it 
that everybody fucking pisses on 
Toronto... that’s stupid... Toronto’s a 
cool place... so’s * Montreal... 
Toronto has a_ bigger musical 


RTH. 
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3 a. m ad 
Terrace now open in front and in the back 


scene... more bars... 

RearGarde: What do you think of 
the alternative Montreal scene? 
Scott: | think it’s small... but good... 
Plus the Nils are my favourite band 
of all times and they live here... 
Montreal bands have more sense of 
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getting out of the city whereas 
bands in Toronto... there are so 
many... so many clubs to play that 
just getting to the top of the heap in 
the city is hard enough... In 
Montreal bands have a few bars to 
play then they have to look outside 
that... 

RearGarde: If you could be any 
home appliance what would it be? 
Jonh: Can’t we have a car-park 
question? 

Brock: I'd like to be a knife cause 
they’re really sharp... and they 
have a point... and if you push it 
it'll go anywhere you want it to... 
RearGarde: That's deep... 

Jonh: That’s cutlery! 

Scott: John wants to be a food 
processor cause he’s from the West 
Island... | really wouldn’t want to . 
be a home appliance if | could 
help it! 

Johnny K: I’d wanna be an orange 
juice squeezer so | could squeeze 
information outta people... 

Jonh: That’s stupid! I’d wanna be a 
coffee-maker... 

Scott: That’s my favourite home 
appliance! 

Jonh: Yeah. Scott’s a caffine ad- 
dict... 

Johnny K: Yeah... we'd be a coffee- 
maker... 

Brock: | still wanna be a knife! 


Interview conducted by  Kiisti 
Deadly 


Go&s Way out 


roxy 


3826 st-denis 
mtl, 


Early on in March, in fact just 
before their show at the New 
Music Festival, the Darned. came 
down to CRSG’s studio for an in- 
terview with that person we like to 
call Mr. Pertect but instead we cal! 
Mr. Wondertul (give me a break — 
ed.). The three members of the 
band that come down were Donna 
Lee Marsh, vocalist, Steve Burlick, 
guitarist and Rob Forbes, drummer. 

They brought down a cassette of 
four tracks that have been prepared 
for a future album. The band is 
presently label shopping and were 
able to let our listeners get a 
preview that night. 


RearGarde: We've got three of you 
here, where’s the fourth? 

Donna: He’s got a class. 
RearGarde: So he’s the educated 
one of the four of you? 

Donna: Frank is the glue of the 
whole organization. 

RearGarde: You just do the inter- 
views, right? ° 

All: Right. 

RearGarde: How long has this in- 
carnation been together? 

Rob: The four of us have been 
together for six months. Frank 
joined six months ago but the band 
have been together for three years. 
Steve: Really there has been three 
bands as this is our third incarna- 
tion. 

Donna: There are enough ex-Dar- 
ned to make their own band. 
RearGarde: Where are all the ex- 
Darned? 


Donna: Well one of them is walk- - 


ing his liver every day, another is 
on unemployment and the other 
guy... we don’t know what he’s 
doing. 

RearGarde: So none of them has 
resurfaced in another band? 
Donna: Well one of them is Rick 
Strummer who is. in the Headcut- 
ters. 

RearGarde: |s this the best Darned? 
Donna: You bet. 

RearGarde: So it’s the best Darned 
thing going? 

All: Hahaha... we just ignore those 
comments. 

RearGarde: Is this the first band for 
all of you? 

Donna: |'ve never been in one 
before. 
Steve: | used to be and still am in 
the Reptiles. ‘ 

Rob: I’ve never really been in one 
before but | was in a Quebecois 
Rolling Stones type band. We did 
stuff like Jumpin’ Jack Flash, c'est 
un gas, gas, gas. But nothing really 
serious like this. 

RearGarde: When did the Blast the 
Bushes EP come out? 

Donna: That was September ’85. 
RearGarde: What's taken you son 
long for another release? 

Rob: Money. 
Donna: We have to undergo long 
sessions of begging for money ahd 
that takes time and then we have to 
go through long recording sessions 
too. : 
RearGarde: When do you think a 
new record will come out? 

Rob: Well, it’s finished now, .it’s all 
mixed. 
RearGarde: What's holding it up? 
Donna: We're label hunting. We've 
gone to all the local labels: 
RearGarde: What. happened | to 
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VOT? You've appeared on_ their 
compilations. 

Rob: They don’t have any money. 
Steve: That's the bottom line. 
RearGarde: At the time of Blast the 
Bushes ‘how.’ many originals did 
you have? 

Donna: About thirty or fourty. 


RearGarde: How did you pick the 


three. that you chose? 
Donna: We went: for the raunch. 
We: chose two raunchy songs and. 
one folky song. 
RearGarde: How many originals 
do you have now? 

Donna: We're up to about sixty 
now. 

RearGarde: How did you go about 
picking songs for the future album? 


Donna: We tend to go for some ol- 
der stuff, some that’s sort of 


“medium stuff and then some newer: 
. stuff for the album. ; 


arsin 
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Steve: We have a big backlog of 
folkie material that we haven't 
recorded. = 

Donna: We're:saving it all up to 
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record our folk album. 

RearGarde: !s that going to be your 
Nebraska? i : 
Donna: That's right, the Darned 
does Nebraska. -. « - 
RearGarde: Of the sixty originals 
how many have you played live? 
Steve: | think we've played most of 
them live. ‘ 
Donna: We have about twenty-five 
that are in constant rotation and 
then sort of a core of fifteen that get 
played a lot. If we ‘do a one-set 
show then we almost always use 
those songs. Those are the ones on 
the album. : 

RearGarde: Do. you. know . which 


~ songs will appear on the album? 


Donna: Oh yeah. 

RearGarde: Will any songs that 
you've already released re-appear 
on vinyl? 

Donna: Well, Cigarette Jeans will 
be re-released but it will be a new 
version so.that there can be lots of 
controversy over which one’s bet- 
ter. Bobby Lee’s Camaro will also 
appear on the album. We’re saving 
North Star for the next album, if 
there is one. 

RearGarde: What will the album 
be called? 

Donna: Hoarse Opera. 

RearGarde: What will that mean? 
Donna: Well the way it’s spelt is 
pretty clever. It can be taken 
literally and what people call a pun 
on westerns. 

RearGarde: You don’t like the term 
“Cowpunk”, right? 

Donna: Well, we liked it in the 
beginning. 

Steve: We thought it was kind of 
funny at the beginning. 

Donna: It’s kinda like cowpies. 
Steve: It’s getting kind of trendy 
now. You go down to Le Chateau 
and everybody’s wearing stringties. 
Nobody was wearing them three 
years ago though. 
Donna: Now _ our 
broadened. 
RearGarde: The new Darned stuff 
doesn’t sound that different. 
Donna: We haven't strayed too far 
from our original direction. You 
can’t see us writing tangos or any- 
thing. 

RearGarde: So no psychedelic al- 
bums or maybe the Darned goes 
rap? ; 

Steve: Cowfunk. 
RearGarde: So what's ‘Roque ’n’ 
Roll’? ; 

Donna: Well we had some rock 
and country influences and also 
some faint punk influences. We’ve 
got our own version. It’s not like 
Gary Glitter who just did nostalgia. 
RearGarde: Do you feel an affinity 
towards other Montreal Bands? 
Donna: We're close to Three 
O'Clock Train and Ray Condo. 
Steve: We did start at the same 
time. C8 

RearGarde:. Is there a_ friendly 
rivalry between you and_ those 
bands? 

Donna: It’s a friendly rivalry. We're 
going to each other’s shows and 
had a lot of fun with it. We write 
about the same things except from 
opposite sides of the gender fence. 
Which | find interesting. 

RearGarde: What about shows out 
of town, where have you played? 
Donna: We played in Pointe-Claire 
once. 

RearGarde: How did that go? 
Donna: The only people in the 
crowd were one drunk guy, one 
barmaid and. there were two. or 
three Asexuals there. _ 

RearGarde: Oh, you mean mem- 
bers of the band. 

Donna: Right. It was. Halloween. 
RearGarde: Did they come as the © 
Nils 


music has 


(We'd give you more of the inter- 
view, but “Mr. Wonderful” can’t - 
find it — ed.) 


Interview conducted by Warren | 
Campbell. 
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¢ MONDAY e 


Morning With A Hebephrenic: Mon- 
day, 8:00-10:00 

Just what do you do with a hebephrenic 
in the morning? Tune in and find out. 


Makeshifting: The Montreal Literature 
Show: Monday, 13:00-14:00. 

The rantings, ravings and readings of 
Montreal’s finest writers. One hour of 
‘poetry, prose, drama and music ac- 
companied by interviews with Montreal 
writers that cut to the bone. Hosted by 
Robert Harding. 


Arts Attack: Three times daily 

Arts Attack gives you the lowdown on 
what's happening in this fair city of 
ours. Previews, reviews and daily lis- 
tings. In addition to all this, United 
Theatres is giving away one free pass to 
any United Theatre movie at three 
o'clock daily, so listen in to win and 
just plain find out what's happening. 
Arts Attack at 11 am, 3 pm and 7 pm, 
don’t get caught off guard. 


e TUESDAY « 


Matt’s Show: Tuesday, 16:30-18:00 

If you really believe the Canadians are 
going to win the cup this year, this is 
the show for you. Fun, fun, fun... 


Jazz, Roots and Branches: Tuesday, 
21:30-24:00 

Jazz in its many forms derived from the 
roots of strong synopation and im- 
provisational rhythms. The unrestrained 
arrangements in todays jazz takes its 
form from ragtime, boogie-woogie, 
bebop and swing. Jazz in the eighties is 
varied, unrestrained and vibrant. 


¢ WEDNESDAY e 


Go Ahead And Make My Breakfast: 
Wednesday, 8:00-10:00 

Have a belligerent breakfast. Music, 
stuff read from the morning paper, and 
sarcasm. A morning show for alterna- 
tive types. 


New Release, import Show: Wednes- 
day, 17:00-19:00 

It’s six o’clock Wednesday eve. Do you 
know where your popcorn is? Well, get 
ready to listen to Death Dog’s import 
Hour featuring globe-wide grooviness 
that'll melt your butter! (Sponsored by 
Dutchy’s Record Cave) 


Fur Mel An Mittwoch: Wednesday, 
19:00-20:30 . 

An ostentacious mix of reverberations 
brandishing an intense bold freedom 
and obscurity. Feverish tunes to lull and 
loosen juxtaposed by grit and thickness. 
If you like music, don’t turn off. 


¢ THURSDAY e 


Morning Show in Alternative Major, 
Reggae Minor: Thursday, 8:00-10:00 
The ideal morning show for the early 


Celestial Harmionies: Thursday, 10:00- 
11:30 

An exploration of ‘new music’ from the 
20th century: acoustic, electronic and 
archestral. From Schoenberg and Satie 
to Phillip Glass and Lucia Hwong. East 
meets West. Classical becomes modern. 
Listen. Learn. Experience the sounds of 
your world. Every week. 


M.O.R. At Twelve: Thursday, 12:00- 


14:00 

Well it may be at twelve but Middle Of 
the Road it is not. How about Music at 
Odds with Respectability? Mutants of 
Organized Religion? Madmen Overfed 
with. Ravioli? All | know is that. if 
gravity’s gotten you down and inertia’s 
made you a prisoner on your own 
couch, then this is psychothrash- 
coremetal... and it’s just what you need. 


Shock Theatre: Thursday, 21:00-24:00 
A weekly exploration into the unknown 
(because we're not quite sure where the 
show is going). Audio clips from film 
noire to Underdog are mixed up with 
the latest experimental and listenable 
alternative music. Selected readings 
from It Happened in Canada Volume II 
and other important sources may be 
presented. Je parle francais. 


Never Mind: 


the 


Mondo 
Espanol 


frolics — 


- The Gui 
(Pronounc 


¢ FRIDAY e 


Culture Shock: Friday, 8:00-10:00 
Culture Shock with Davie (tin tin) El- 
liott, music impossible to fall asleep to! 
Shambles, ska, psychobilly, and any- 
thing you request (if I like it). 


Never Mind The Frolics: Friday, 12:00- 
14:00 

Since Anthony and Warren can’t stand 
each other, we decided to put their 


. shows back-to-back. The funny thing is 


that so far they’ve ignored each other. | 
guess we'll have to make them co- 
hosts. 


Eclecticism in the Afternoon: Friday, 
16:00-18:00 


|. Connection “}:> 


Two hours of eccentric harmony as 
MeMe backs. Judy with Les Poules, 
Satchmo with Condition, Nat King Cole 
with the Fall, and spices it all with the 
occasional tidbit encouraging YOU to 
STOP animal abuse. 


Reggae Smog: Friday, 18:00-21:00 
Urban reggae. Clearing the smoke with 
rub-a-dub, roots, dance hall, etc... 
Guests to wisen up the show. 


Rhythm and Bruises: Friday, 21:00- 
24:00 “ 

Garage-grunge-Punk-hardcore- 
pschobilly-rockabilly-trash. Three 
chords rule. To hell with politics, let’s 


party! 
e SATURDAY 


Samedi Jazz: Saturday, 10:00-12:00 
j’aurai le plaisir de vous accompagner 
pour cette émission qui sera diffusée en 
frangais. Vous pourrez y entendre tous 
les époches et styles de jazz. Joindre a 
moi au cours de l’année pour aimer 
cette émission. 


Mondo Espafiol: Saturday, 12:00-14:00 
Spanish music, Spanish information, 
Spanish Sports, Spanish culture. Done 
by Spanish people, in Spanish. That 
about covers it. 
Ukrainian Cossack Hour: Saturday, 
14:00-15:00 i 
The Ukrainian program is a potpourri of 
the best of contemporary Ukrainian 
music mixed in with a solid Ukrainian- 
oriented Public Affairs program. From 
Lesia and Lubia (beth with Concordia 
roots) to the Kuban Cossacks and 
Volodymyr Ivasiuk — all can be heard 
on CRSG’s Ukrainian Hour. Join Andrij 
for your favourite Ukrainian polka tune. 
Also listen to a hard-hitting analysis of 
Ukrainian politics and history featuring 
such relevant topics as Chernobyl, the 
Ukrainian famine and the Deschenes 
Inquiry. Tune in, listen and learn. 


iranian Show: Saturday, 15:00-16:00 
Brand new on CRSG! Iranian news, 
views and music. 


The Siag Heap: Saturday, 16:00-17:30 
So who’s that filthy slag? What’s that 
noise? Listen to this hour and a half of 
zoo-ish music. Fry it, roast it, or eat it 
rawww. This is a carnivorous show. 


e SUNDAY « 


This Is Not The Boston Pops: Sunday, 
10:00-12:00 

Voici venir les temps ot vibrant sur sa 
tige, Chaque fleur s’évapore ainsi qu’un 
encensoir; Les sons et les parfums 
tournent dans l’air du soir; Valse 
mélancolique et langoureux vertige! 


The Folk Connection: Sunday, 12:00- 
13:00 

A one hour program feature on tradi- 
tional and contemporary folk music 
with thematic and spotlight segments 
on singer-songwriters. 


Intro and Outro: Sunday, 15:00-17:00 

For the eclectic flavour of random 
radio, listen for erratic sets of sound and 
sensation. On the other hand, there’s 
the biggest bean this side of Croghan 
N.Y. — Barry Coffee. He’s stuck on retro 
garage and wants you to hear the latest 
8 oz. chart. Makes for a strange blend. 


Broadbeat: Sunday, 17:00-18:00 

Listen to this: musictalk, womentalk, 
booktalk, feministtalk, happeningtalk, 
phranctalk: and music you just can’t 
live without. 


Maximum Rock’n’Roll: Sunday, 20:00- 
21:00 

The latest in hardcore from around the 
world not-quite-live from California. In- 
terviews, demos, records, skateboards 
and bands from all over the world in- 


cluding silly places like Iceland and 
North Dakota. 


Face Down In The Dirt: Sunday, 21:00- 
24:00 

This is punk rock. This is hardcore. This 
is thrash-metal. This is those scary-look- 
ing kids you see hanging out in front of 
clubs on Ste. Catherine St. This is the 
only radio show of its kind in the city. 
This is where you spend Sunday even- 


ing before facing Monday morning. 
This is it. 
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Suffer Machine’s moment of in- 
famy. After all they were inter- 
viewed by Warren which can only 
mean stardom for any young band. 
Anyways this is their intro... 

Another band from that sinful, 
festering metropolis we here at 
RearGarde like to call London, On- 
tario decided to pay us a visit and 
give us the lowdown on who the 
hell they are. This happened just 
hours before they took the stage at 
Les Foufounes. They got to meet 


we 


q 
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Warren (we all know how painful 
that can be) who did his best to ask 
them questions and received the 
following answers. 

The members of the band that 
came down were Pete Tangredi 
and Chris Serratore who are the 
singer and bass player respectively. 
There were lots of people around 
and some microphones as well as a 
tape machine so that made it lots 
of fun for everybody but Phil. 


RearGarde: After listening to the 
album | wasn’t able to pin your 
musical influences down. 

Pete: Ya, well we try to be dif- 
ferent. 

Chris: We sort of set ourselves up 
for that. 

RearGarde: Is that on purpose or 
just the way things have gone? 
Pete: Well, after five years we've 
become tighter and tighter and we 
sort of work on rhythms and stuff. If 
we start to work on jazz or funk it 
just comes out as mutated jazz or 
mutated funk. 

RearGarde: Going back to 
Toronto... What’s the response like 
for your music in Toronto? 

Pete: We get a lot of response from 
ex-Londoners in Toronto. 


RearGarde: How about the 


response back in London? 

Chris: In London we get a good 
response. We’re limited when you 
have only a few places to play. | 
mean how many times can you go 
and see the same band play. The 
clubs in London are now changing 
towards a top 40 format. Bars are 
going into mud wrestling and jello 
wrestling. 

Pete: In London, support seems to 
be dying off. | don’t know whether 
that’s a national trend or not. 


RearGarde: How long has the al- 
bum been around? 

Chris: Well the album was recor- 
ded a year ago. It took about four 
to five weeks to record and do the 
mixdowns. There was then a lag in 
getting it all organized, Last Oc- 
tober it finally came out. 
RearGarde: Was raising money a 
problem. 

Chris: We're still $8,000 in debt. 
But that’s something we’ll have 
time to repay. 


RearGarde: How many _ records 
were pressed? 
Chris: Altogether we released 


2,000 albums and 500 cassettes. 
RearGarde: Are cassettes viable for 
an independent band with an al- 
bum out? 

Chris: We figured they are. At a gig 
people will buy the cassette instead 
of carrying around an album. 
RearGarde: Have you ever thought 
of moving to Toronto? 

Pete: It’s just too expensive. 

Chris: We make London into a sort 
of suburb of Toronto. 

Pete: If we end up with a lot of ex- 
posure across Canada then we'll 
probably be called a Toronto band 
anyways. 

RearGarde: | hear that you're get- 
ting some feedback from Europe. 
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Chris: We had some response from 
the MIDEM festival. But we haven't 
had any contact from any labels 
yet. 

RearGarde: What is MIDEM? 
Chris: That's a festival in France. 
All the major labels and European 
labels and even a lot of indies go 
there to shop each others products. 
Pete: All we got out of it was a lot 
of its, ands and buts. 

Chris: Nothing solid. 

Pete: First we would like to get a 


ouffers; . 


we dropped those. 

Chris: The hardest part about being 
in a band is picking the name. 
RearGarde: What does the future 
hold for Suffer Machine. Any 
chance of another album? 

Chris: We definitely want another 
album. We have lots of new 
material it’s just a matter of cost. 
RearGarde: | don’t know much 


The 
Band 


That 


their houses but | listen to a lot of 
African music, reggae and stuff and 
also a little jazz. 

Chris: Anything. | don’t limit my 
tastes to any one type of music. 


RearGarde: Is Suffer Machine a 
full-time job? 

Pete: No, | flip hamburgers too. 
Chris: We practice a lot. We work 
all day and then rehearse at night. 
RearGarde: How about touring? 
Chris: We haven’t done a lot. 

Pete: We've done _ occasional 
forays to Montreal, Toronto and Ot- 
tawa. This summer we hope to get 
to Vancouver. We’re pretty sure of 
that happening. 

RearGarde: Have they heard of 
you that far out west? 

Chris: Some copies of the album 
have made it that far out west. 
RearGarde: Any feedback so far? 


Chris: We have been getting 
feedback from stations across 
Canada. 


Pete: It’s doing well in the charts as 
far as college stations go. We’ve 
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nice distribution deal in Canada. A 
lot of people hear the album on the 
radio and probably can’t even buy 
the album in their city. 

Chris: We're too busy making 
music rather than bother with the 
business aspect. After five years in 
the band | don’t think anyone of us 
had taken anything more out of the 
band than a piece of pizza. 
RearGarde: Where did you get the 
hame of the band? é 
Pete: We were previously the 
Idiots Savante but then bands were 
popping up with the same name 
from Minneapolis and from New 
York. We took Suffer Machine be- 
cause that was the name of one of 
our songs. We also had _ other 
names like the Fallopian Tubas, but 
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about your band — who do you 
think you sound like? 

Pete: Some people say we sound 
like Springsteen or Tom Waits. The 
problem is people hear a_ ten 
second segment and they say, “Hey 
you guys sound like King Crimson 
or something”. 

RearGarde: What are the band’s 
influences? 

Chris: Apart from being influenced 
from any one type of music we’ve 
evolved from not being able to 
play instruments to now where 
we’re able to. 

Pete: Everything from Lawrence 
Welk to Stauckhausen. 

RearGarde: What do you listen to 
at home? 

Pete: Personally | don’t go over to 
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had a few reviews from univer- 
sities. 

RearGarde: Are you happy with 
the results of the album? 

Chris: It’s a pretty good representa- 
tion of what we were doing a year 


ago. Now our stuff has more 
energy. We're better songwriters 
and better musicians. 

RearGarde: What kind of success 
do you want? Glass Tiger, some- 
thing like that? ; 

Chris & Pete: Phew! 

Pete: | just want to quit my burger- 
slinging job. 

Chris: | just want to live the 
musician’s lifestyle and not have 
another job. 

Interview conducted by Warren 
Campbell. 


Rick Trembles 


NOW G0 OUT THERE AND ACTH! 
YOU'RE (N THE CHEMICAL Y 
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The second annual Montreal New 
Music Festival took place in our fair city 
this past month. Twenty-four Montreal 
bands were called out from the 
woodwork, some tor the last time.. The 
whole festival spand eight nights, with 
the first four of the shows being held at 
Club Soda, March 5-8 and the others at 
the Union Ballroom, March 11-14. 
Here for your reading enjoyment are 
eight of the usual opinionated Rear- 
Garde reviews. 


Day 1 
The Mongols, Condition, Sons of the 
Desert 

Either the Mongols played a one-song 
set or | was a little late. Too bad ‘cos | 
like the Mongols. That one last song 
was great and the friend | was an hour 
late in meeting didn’t stab me so | owe 
them for keeping her happy. Fun, good, 
garagy stuff. 

Then came Condition. Someone told 
me I'd enjoy them for the first five 
minutes and then get a headache. Not 
so. Entertaining from start to stop. Lead 
singer Julia is a creature of constant 
gyration, her head snapping and her 
hips swinging like some kind of manic 
lounge singer. A lot of fun, good songs, 
many from their album Red Hot and 
Blue and a pretty good cover of 
Screamin’ Jay Hawkins / Put A Spell On 
You sung by guitarist Phillippe “Slim” 
Lanthier. Lots of people danced and 
looked happy. 

Sons of the Desert came on last. | 
never expect these bands to be able to 
play but they turned out to be pretty 
decent musicians. Only thing wrong 
with them is that a lot of their songs 
start off great and then tend to turn into 
sort of M.O.R stuff. Still, they looked 
like nice people and the singer has a 
lovely voice and all these people sitting 
down started getting up and moving 
their bodies. A lively, lively night. 

Eliza Griffiths 
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- Double Agent. 


Day 2 


- Yesterday’s Rain, the Ho-Dads, Les 


Taches 

If you’ve had to go to review a gig 
alone with enough cash for ony two 
beers, you'll understand my plight. To 
go to a dominantly “psycho-billy” set 
broke, for an indulgent one, is even 
worse. But surprisingly the music enter- 
tained my sober soul; well, at least two 
of the bands did. 

The second night of the Mtl. New 
Music Festival commenced with 
Yesterday’s Rain, poorly | might add. 
The band was obviously quite nervous, 
evident by the lead singer’s barely 
audible voice. | understand that*they 


are a Francophone band playing in 


English, but that shouldn’t have any- 
thing to do with voice levels — can’t 
blame that on the sound technician, 
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guys. Covers of a Jam song and the 
usual Wild Thing, etc. — please, how 
many bands don’t cover it??? Yester- 
day’s Rain came off as a primarily syn- 
thesizer band, and didn’t fit in too well 
with the rest of the program. 

My expectations were heightened by 
the Ho-Dads, who played a great set. If 
you haven’t caught them yet at a local 
club, you’re missing.out on some very 
hot property, and lots of fun. There was 
a lot of foot-stomping in the small 
audience. The trade-off of vocal duties 
between the lead guitarist and the bas- 
sist worked flawlessly. 

The last performance (righteously so) 
was by Les Taches. They've got a wild 
vocalist, and a deadly, almost metal-ish 
guitarist who blew me away!! Les 
Taches also sing in French, and I’m em- 
barrassed to say that | couldn’t under- 
stand most of what they sang about be- 
cause my French isn’t so good. But 


music speaks louder than words; and | - 


know what | like, and | like Les Taches. 
Lorrie Edmonds 


Day 3 
Then One Day, Weather Permitting, 
Three O’Clock Train 

Then One Day are no more, and this 
reviewer missed their last gig, too bad. 
But let’s drink a toast to. Terry 
Armstrongs’ solo career. 

This, the third night of Montreal’s 
NMF gets in gear and Weather Permit- 
ting climbs the stage. Family entertain- 
ment ‘for y’all. After the first few num- 
bers the only thing | notice happening 
on stage is that the bass player and the 
frontman Peter Steinmetz are sharing 
two halfs of the same tux and that 
despite his contempt for R.E.M. com- 
parisons, | couldn't help but hear poppy 
little ditties that at best sounded like the 
Pretenders doing R.E.M. 

The weather was’ permitting for a 
good name of X’s and O’s. Granted, 
they were diverse, they spoke German 
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. (Why, | don’t know), they went from 


funky to folky, there was the token anti- 
war song, a countryesque tune that 
employs the words “dead flowers” 
(Where have | heard that before), and 
the band almost cooks-when it comes 
to two chord breaks. 

Not a very original or new band, en- 
ding their stint with a version of Sym- 
pathy for Devil and an anti-climatic en- 
ding where they went gonzo (careful 
not to scratch anything, of course). 

| don’t know what this gig meant to 
Three O'Clock Train, but they were cer- 
tainly more energetic than usual, which 
is a treat. Oddly enough, they opened 
with Fake Honeymoon, a number they 
usually save towards the end of the 
night. Good mood, good consequence, 
heavy on the Wig Wam stuff early on. A 
new song was featured (Man at the 
Ball), before they dwelt into a slow set, 
and came back out bringing the dan- 
cers with them. Yes, at times the ‘Train’ 
was bordering on frantic, (/t Must Be 
The Drug) and | only hope they can 
keep up the liveliness in their future lo- 
cal gigs. 

Peter Rooter 


Day 4 
Pink Zone, Madison Avenue, Fainting 
In Coils 

Sunday March 8th of the New Music 
Festival was a taste of the more com- 
mercial oriented music that Montreal is 
harbouring. Often perceived as an ugly 
offence to the alternative underground 
scene, the pop music of the Pink Zone, 
Madison Avenue and Fainting in Coils 
are less of a threat than they are com- 
mercial music with a difference. 


Starting 20 minutes late, the Pink 
Zone felt more like forced nervous 
energy than -a_ laid-back new-wave 
band. These nice guys of pop-new- 
wave seem to lack on originality in 
their music and a presence on stage. 

The played about seven songsinclud- 
ing. Amsterdam Day which. has been 
released as a single. Different Voice 
may have been a better choice to 
record with its good smooth guitar line. 
Acknowledging that March 8th is Inter- 
national Women’s day with his dedica- 
tion-of It Comes And It Goes was very 
thoughtful of lead singer-bassist JDP, but 
the song wasn’t. With lyrics like “some 
people are like the weather, always 
changing” I'd sleep before I'd fight for 
equal rights. 

The force in the group lies in its 
potential to play new wave music (even 
though we're in the “avant-post-passé- 
new wave” ahem era), but they should 
stop writing it. It was good for back- 
ground bar music. 

Second up was the very youthful 
Madison Avenue who scemed to have 
more fun. They are pop and very com- 
mercially oriented and show very 
strong potential in that area. 

The band played about seven songs 
as well. The two that made the most 
positive impact were the ska-like Eden 
and the drudgy Walking Down The 
Avenue. They showed a very diverse 
selection of music making them acces- 
sible with synth-pop beats to dramatic 
metal with Dance Stranger to some 
heavy metal sounds in This Is Not A 
Hate Song (not at all the Pil version). 

For Madison Avenue there is room 
for AM airplay if that’s what they: want 


Robert Mondoux 


but they need to tighten up the vocal 
sounds a bit. 

The most interesting band by far was 
Fainting In Coils. Where lead singer 
Davie Wallace traded presence for 
pretentions and the band’s bassist Ric 
Byer blew talents to the greatest 
heights. This band is best fit on a record 
than live, as Wallace’s look of “I’m a 
singin’ but dress like an accountant” af- 
fectations works better for David Byrne 
than an imitator. There were some good 
songs, thanks to the graceful brilliance 
of Byer’s bass particularly in the song 
Trash and a little duet with drummer 
Eric Laye. The other song that made a 
great impression was Space Trash a 
short sweet song. 

The audience grabbed them for two 
encores and Fainting In Coils new al- 
bum: will most likely prove that a group 
can reconcile the conflicts often felt in 
meshing commercial music with intel- 
ligent music. 

Tamarah Feder 


Day 5 
The Darned, Jerry Jerry, Ray Condo 

It would be fair to say that the New 
Music Festival’s first night at the McGill 
Ballroom was not the greatest. This was 
not due to a lack of talent, especially 
with The Darned, Jerry Jerry and the 
Sons of Rhythm Orchestra, and Ray 
Condo and the Hardrock Goners. on the 
bill. 

The problem was the fact that it was 
a Wednesday night with little hope of 
arranging proper transportation. Others 
would simply whine it was a school 


night. Try telling me | can take the last- 


metro home with a three band bill of 


which the first starts at ten o'clock, Ha!. 
Needless to-say, a quick Deathdog- 
Eyewitness survey told me that there 
approximately 100-125 people in the 
cavern-like ballroom. 

With, that said, on to the music. First 
we heard the Darned, a group | have 
heard almost nil about since the last 
time | saw. them at last year’s .NMF. 
They. have continued to play their 
good-time country music in a pleasing 
manner. | personally.could have done 
without the sixties rock tunes near the 
end of the set but most of the crowd (?) 
seemed to like it. Otherwise, | tend to 
find the band’s music a touch mellow. 
However, it does take me back to nights 
spend on the front porch during my 
childhood in Kentucky. We'd sit around 
Granny, who used to play a mean har- 
monica back then. 

Next on stage was Jerry Jerry and the 
Sons of Rhythm Orchestra. This was a 
first for me, seeing this band live and 
their performance made me wonder 
why it took me so long. Any band that 
looks as though they are as much fun as 
this crew does deserves the adoration it 
received from the crowd. J.J. was our 
kind host for the set, entertaining us 
with his manic vocals and movements. 
When they start doing the Chicken 


Dance on Crescent ‘Street, then we'll 


know this band has truly taken over 
Montreal. 

Last was Ray Condo and _ his 
Hardrock Goners whose set | am sad to 
say, | could only watch for ten minutes. 
However, as every one knows, with this 
band, better ten minutes than none at 
all. 

What really was the big shame was 
that this fine bill couldn’t have been 
witnessed by more people. 

Faye Collins 


Day 6 
Outasynk, BAB, These Hollow Men 

Last Thursday night | had planned to 
be violently ill but unfortunately while 
rummaging through the remnants of my 
wallet there appeared a ticket to Bab, 
These Hollow Men and QOutasynk. So 
with a stagnant bottle. of vodka and a 
few obnoxiously witty friends | began a 
spastic night of haphazard music ap- 
preciation. My experience with all of 
the bands is rather limited. | did 
however have help compiling this dirge 
from Mr. X who wishes to remain 
nameless because he ended up singing 
the Star Spangled Banner under the last 
table on the right. ; 

These Hollow Men were up first and 
| missed them but near the end of the 
night | found their song list written in 
green crayon. It was pretty good writ- 
ing, nice neat spacing between the 
words. 

The vodka was almost gone by this 
time and | was beginning to get one of 


those headaches that starts in the 
fingers and casually moves its way up 
to your eye sockets. As Bab took the 
command of my senses | decided to 
move a little closer ot the speakers in a 
fatal attempt to physically drive the 
pain from my head into the crowd. 

It was incredible. There was this huge 
eye in back of the stage and most of the 
audience had their index and_ pinky 
fingers up performing the old devil sign. 

They were good musicians but their 
songs lacked that all important in- 
gredient sometimes labeled originality. 
The singer looked like Darth Vader and 
when the smoke machine began to 
spew thick fog from between his legs | 
decided that | really needed another 
beer. 

At the bar the waitress was impolite 
and my headache was coming back. It 
was an intense performance but the 


-band seemed preoccupied with some- 


thing else maybe it was the smoke ma- 
chine. 

After conversing with a few beer 
swilling lug heads it was time for Out- 
asynk, | cleared my surprisingly narrow 
mind and. waited to be entertained. 
From the back of my mind | heard a 
scream “Holy sanctuary Batman this 
sounds like The Cult!”. The sieger 
looked like he was in Sergeant Peppers 
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Lonely Hearts Club band. but | got 
twenty bucks that says one day he'll be 
famous. The whole band had _ really 
funny haircuts but-then again they. al- 
ways were cool even as kids. 


| guess | could compare all the bands 
but | don’t want to. The sound quality 
was consistent. That is, not good not 
bad but consistent like the hum of an 
oil furnace. On my way home | decided 
that next weekend | would stay in and 

get violently ill. 
Burnt Barfett and Mr. X. 


Day 7 
Mob, Kali and Dub Inc., Double Agent 

It was a great night for drinking and 
dancing, uplifting music and good vibes 
in general. 

The Mob opened up things and im- 
mediately the dance floor was hoppin’ 
with the ‘rude’ boys and girls, setting 
the pace for the rest of the night. This 
lively ska band continues to improve 
and attract a larger following with each 
gig. A good mix of uptempo songs, 
originals and covers. — 

The sweet smell of ganja permeated 
the air as Kali and Dub Inc. took the 
stage with their infectious reggae/pop 
beat. They’re a six piece band that is 
quickly on the rise, winning their 
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audience over right from the start. Ex- 
tremely talented = musicians and 
songwriters. By this time almost 
everybody was on the crowded dance 
floor and I'm sure Kali could have got- 
ten away with playing all night: For an 
encore they did a killer version of the 
Beatles’ Hard Days Night, which they 
turn into their own song in a magical 
reggae way. 

Now everyone was high on music 
and beer and fellin’ really good, The 
festive atmosphere was quite lively and 
prooved fertile ground for the closing 
act, Double Agent. 

This self-described “mod” band were 
the perfect catalyst to. arouse the 
audience ino a.frenzy, complete with 
stage diving antics by the audience and 
band members alike. 

The theme of the night was the inter- 
action and mutual stimulation between 
the bands and the audience. Such suc- 
cessful evenings remind us why these 
events are called festivals. 


Zippy 


Day 8 
Shank, Asexuals, Disappointed A Few 
People 

Opening the final night of the eight 
day music fest for quite a large crowd 
on hand was Shank, a relatively un- 
heard of local band. With a name like 
Shank | expected ska but got just as 
bad; rehashed generic “punk”. The 
crowd seemed to like them, especially 
when they covered the Clash’s Career 
Oppurtunities. Need | say more. If any- 
thing, Shank were energetic but so is a 
cat in heat. | didn’t even notice that 
Shank had left the stage to be replaced 
by the Asexuals, that’s the kind of im- 
pression they left on me. 

The Asexuals did not fare any better. | 
was getting my second look at the new 
Asexuals and hoped for a better per- 
formance. Such was not the case. They 
too played.a generic brand of garage- 
punk that went over well with crowd. 
They even covered Led Zep’s Rock & 
Roll. So much for New music. 

The evening. was saved by. a really 
good performance by Disappointed A 
Few People. They opened the set wear- 
ing semi transparent masks and played 
material from their debut LP Dead In 
Love. Unlike most local bands, DAFP 
were tight, different and professional. 
They played their own brand of avant 
rock with well rehearsed ferocity laced 
with anti-Christian antics. At one point 
the lead singer was flogged into sub- 
mission by a religious freak wearing a 
fencing mask. She later striped the 
befuddled vocalist to his undies. Now 
that’s entertainment. : 

Too bad the likes of Les Poules, Trafic 
D’Influence or Of Tanz Victims didn’t 
play with DAFP. Maybe next year. 

Leslie Bairstow 
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GET OUR SPRING CATALOGUE & 
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John Fluevog has the grooviest way known to Man 


to rid yourself of those filthy lucres! Here’s how: 
i q et John Fluevog be your financial advisor this quarter. He'll disclose to you all 
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Every Monday and Tuesday 
the hottest fashion investment tips, trends and inside information as you spend. 
spend, spend your savings account! Why hoard all those dirty little pieces of 

paper when you can float through the fiscal year on the shoes coveted by kings? 

Shrewd analysts are predicting a downward swing in your personal net worth, followed 


a 
i [ ll oe S L ‘ ye by a definite upturn in your closet and self image. Mail in this ad for our Spring ‘87 


a t h Catalogue and prepare to spend vour savings account like you've never spent before! 


Starting at 10 p.m. 


Johnny Blues Band 
(Jean Millaire) 


with a different guest each week 


< CATALOGUE FREE 
SHOES COST MONEY 4 


1627 St-Denis (Metro Berri-de-Montigny) — Yip 4 JOHN FIUEVOG 
Tel: 843-501 5 meen ((// 852 Granville Street, Vancouver BC Canada V6Z 1K3 (604) 688-2828 AIT. 
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LALLER-AITOUF 
1631 ST-DENIS -(2e) MONTREAL 845-1543 


Records: French, Québécois, Jazz, Pop, Blues 
Rare Records: From Japan, Europe, USA 


Buy and sell used records 
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by kiisti you know-who 

The nightmare returns again... ha 
ha ha... keep ’em guessing | always 
say... welcome to even more made- 


, , 


for-tabloid poops ‘n 


fair fair citee or ours... (call it 
propahganda!)... yes... move over 
amerika... here comes the keyhole 
(...and what a hole it is...) with 
more trash than you can burn... 
First things first... it’s a shame... a 


bloody disgrace downright unjust... 


someone's idea of a foul joke no 
doubt... you know what I’m talking 
about... sad but fact... CFRM radio 
McGill has been awarded 
coveted FM license bid... and 
we're not goin’ ta take’ it! NO! 
Swallow our pride we will and 
prepare for battle... you can help 
by writing a protest letter to the 
CRTC c/o Fernand Belisle, 
Chairman, CRTC, Ottawa, Ont. 
K1A ON2... or threaten to take 
violent action against their board of 
direktors... kidnap... well... um... 
you get the picture... butkwitcher- 
moanin’ and DO something... 
CRSG will not be takenf or gran- 
ted... rest assured! 

More — internal propaganda: 
Music Underground Canada... a 
bi-weekly hour-long look into the 
unde-belly of the nation... featuring 
silly interviews, corny anecdotes, 
lotsa hip’n’now ‘toones, and more 
cross-Canada_sub-cultural trivia 
than you can shake a stick at... 
MUC is currently syndicated to six 
other canadian university radio 
stations with more wanting ot pick 
us up every day (write us for in- 
fo!).... tune in every second 
thursday at 8 pm, 89.1 on your 
cable-cable... 

_ An’ you better brace yerself for 
CRASH’N’BURN while yer at it... 
the all-nite headache guaranteed to 
annoy with hardocre, noise, sound 
of ‘77 and other assorted muck the 
.gecond-last fried-day each month 
‘with ‘your obnoxious hosts Mr. 
Difficult and Johnny. Thrash... 

An’ didya’ know... RearGarde is 


now soliciting outtatown scene - 


reports... hope to be hearing from 
‘ . somewhere ~.deep- Down-Under 
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scoops on. 
who’s who and what's doin’ in this 


the ° 


reaaal soon... meanwhile... before | 
forget... a big whopping hello to all 
new readers across Canada cross- 
where-ever y'all might beeeee... 
HELLO! what’s the poop on you? 
For that matter, howze_ the 
weather? Seen any good movies 
lately? ... don’t be shy... drop us a 
line at the station... we just luvvv 
getting mail... (there... done... I’ve 
said my bit for all it’s worth... onto 
the real thing!!... the dirt... the real 
reason. y’all read RearGarde... 
don’tcha know it...) 

It’s a bird! It’s a plane! Holy 
happenin’ poor-houses Batman! It’s 


- the. Spring Skid-row show and 


bazzar!!! Saturday April 4th at Gal- 
lerie Aorta (3740 st. dominique)... 
and ‘bizzare’ hardly says it all... 
starting sharp at 2 pm... films and 
videos (including Eraserhead, 
Freaks, Ciao! Manhattan)... an ‘ug- 
ly’ beauty contest... a v-rrr-rooom! 
headshaving booth and tables and 
tables of stuff galore!!... show up 
wearing your platforms and blessed 
with a free gift! (god knows 
what...)... and at the stroke of six... 
ready... set... GO!... it’s the goodie- 
sack free-for-all... fill up a bag with 
clothing and it’s yours for two 
at 8 pm another two 


smackeroons will get yous some 
real live ‘action... the French Bas- 
tards... Kim Shadow doin’ solo... 
the Crabby Austrians... and scoop 
of super scoops... the legendary 
1.U.D.’s just might re-unite and per- 
~form (for those of you lucky few 
still left standing...) a selection from 
their greatest hits coulda-been-a- 
pop-anthem collection... YOW! 
And if that’s not enough to get 
y'all misty-eyed and_ nostalgic... 
house-rockin’ deejay Ted Cash has 
a mind (!) to ressurect yet another 
historic past-time... yeh!... Tequila 
but only for 
one nite with very special surprise 
_guest' whom Ted says y'all will 
recall... April 14th at the Poodle... 
Also this month at 


Poodles...Party possion d’Avril.... 


the April’s Fool Night (and my 
roommate’s birthday...) ... come out 
an’ prance... I’ve been told the 
most extra-ordinary ‘fishes’ will be 
rewarded (?)... on the 9th...Café 


Austria with lan and Ben up to no | 


good and disappointing no-one we 
hope... the 11th showcases Tango- 
Java with Joséphine S. and Jean 
R.... Easter Sunday the 19th... the 
Guiding Egg... yet another episode 
in the continuing sag of All My 
Poodles... that infamous Sopratic 


epic by Johhny Wimbs...the 23rd. 


has Molotov -Cocktail...and the 
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26th has en grand _ premiere: 


OP’TAIT’NAIT’!! with co-deejays 


Lalomie Quiche Caniche and 
Paloma Placeba Caniche 
demonstrating their creative ‘Steps 
to an Ecology of Mind’... 


hmmmmmmmmmm-m. 

IT bar (next to Spectrum) hopes 
to be the next hip-hoppin’ live 
venue with it’s every second 
thursday. gig extravaganza a-g0-go 
policy... keep posted for further 
party information... elsewhere in 
la-la land (john griffin indeed stold 
that one from yours-truly... honest!) 
the Thuderdome_ continues to 
present it’s Sunday nite concert 
series (check listings for complete 
details)... so it’s not the MSO... but 
worth checkin’ out... cover’s $3 a 
soirée... 

And to cap it off...Peel Pubs 
(hic...) looking to the future now 
that Hangman has gone to the gal- 
lows... head honcho Frank the 
piss-tank (laughin’ all the way to 
the bank no doubt) says he wants 
to ‘warm the place up a bit’ and 
‘build a solid show bar’ to show- 
case what he feels is ‘good enter- 
tainment’... hey! does this mean no 
more cover .bands??...renovations 
to the entire bar are set to be com- 
pleted by late this year... also ex- 


pect a house band every Monday 
to Wednesday... and look out for 
the pub’s up-coming Battle of the 
Bands...the ‘lucky winnner will 
walk away with a contract... a paid 
regular spot once a week for one 


whole year!!... an’ that ain’t pret- 
zels neither!... 

Stop! Drop! and thrash!!! it’s the. 
after WWIII no speed limit 
weekend!!... Rockatak, CRSG and 


RearGarde present hardcore at the 
Spectrum April 12th with NY’s 
Ludichri$T, Boston’s Cancerous 
Growth ‘and Mtl’s  Captialist 
Alienation...tix $9.50... and on 
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Tuesday April 21st... speed-metal 
mania: with Germany’s Kreator 


(their first time in North America — 


no less...), Toronto’s Slaughter and 
Quebec’s Soothsayer... tix are 
slightly (!) higher at $13.50... 

And for all you all-ages matinée 
fiends out there... there’s a brand 
spankin’ new HC promoter ‘round 
town... an’ he’s young... an’ he’s 
growing his hair... an’ he’s Gary 
from the bowels of. Dorval!!! Mr. 
Gary (aka FFWD presents... that’s 
fast forward for you slow-pokes...) 
says ‘he has plans for a TO-Mtl 
cannection riot this month... no 
confirmo as of yet ... as well... just 
ta’ warn ya’... Eddie Strummer 
stay tuned too for yet 
another Suburban Invasion!!! 

More name dropping: yet 
another defector from the West has 


{ 
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joined our midst.:. from the wilds 
of Edmontong... SNFU manager 


and Junior Gone Wild impressario . 


Gubby has arrived... for good it 
seems... says Gub about Montreal 
so far... ‘play that JGW disc... an’ 
play it often!’... forge he belt buck- 
les Gub... where’s my god-damned 
cheque??? 

Calling all sewer rats... you 
know who you are... rumour has 
it...(doesn’t it always?) that the 
Stranglers will be backed by non 
other than the Damned... Theatre 
St. Denis April 11th... I’ll believe 
this one when | see it... 


= 
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Long live the new _ flesh: 


American, Devices not flounder-. 
ing... in fact... dildo cross’ far from 


flaccid says Rick... 10 song LP is in 
the can... 
please send money to P.O. Box 
Tour de la Bourse H4Z 1J9... and 
lots of it!... Devices play TO April 
Fools Day at the Bamboo in con- 
juction with the Casual Casual Un- 
derground Comix — shee-bang... 
back in Montreal for the 3rd and 


4th at Station 10... with possible — 


ex-Terminal Sunglasses — and 
Electric Vomit reunion joinin’ in 
the fun... will Carlos admit his sor- 
did past?... we’re not.sure... copies 
of Sugar Diet no doubt available 
for immediate consumption to 
boot... — 

Other ‘zines foating around 
town...Lost Myndes no. 2... Com- 
me un Bommerang no. 3... free for 


the taking... VOIR... a weekly 
french tabloid in the same vein as 
the Mtl Mirror... available 
everywhere!!! ...an’ in case ya’ mis- 


sed it... there’s a new french art rag 
circulating called Stamp-Axe... 
something tells me it’s gotta be an 
irregular monthly... 

New at Og: mail order! 
...cassettes, EP’s.... some T-shirts... 
says Tony House of Og; Kool stuff 
. It Came from Canada Vol 
II to include tracks from the Dick 
Van Dykes. Colour Me Psycho, 
House of Knives, Academic Gravy, 
Salmon.Breath and a balled from 
Jack Death Ray... sounds kool to 
me... am | hip now?... 

More vinyl news: Groovy 
Religion to come back end of April 
to launch Thin Gypsy Thief... and 
Psyche-Industry has successfully 
licensed Van’s NoMeansNo onto 
the American Alternative Tentacles 
label. Sons of the Dessert thinking 
to release their debut LP at Club 
Soda later this month... My Dog 
Popper still in that post-production 
grey-zone... and the Doughboys 
begin recording What if Ever April 
18th at studio Victor... also due 
from Pipeline... Jerry Jerry’s Battle 


Hymn of the Appartment mid- ' 
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Keyhole 


continued 


month... 

Reggae rap-up-to-now.. didya 
“ know?... there now are five (yes 
count ‘em!) reggae bands working 
hard and playing “around town... 
‘the newest of which is that young 
gang of N.D.G. skatepunks on reg- 
gae... Shank!!.... Top Ranking is 
back on track with their roots 
sound... Reggae Rampage want to 
take their dance-hall music into the 
CRSG studio... Imperial Force no 
an up-tempo trio listen for their 
Win or Loose demo to be released 
- shorty... Kali and Dub Inc. have 
recorded Glen Campbell's 


BOUTIQUE-VETEMENTS DIVERS 
VENTE: AGHAT | 


IT 7 EVA B. 


Everybody's Talking and the Beatles 

Can't Buy Me Love also at CRSG... 2013 blvd St-Laurent 
p.ans include gig Easter Sunday in 

Québec... TO in May... and Dub 849-8246 


U5’s sounding tighter than ever on 
their debut World Beat LP... World ‘ : 
Beat has already hit no. 6 on the | buy all your fucken clothes 


CRSG top-30!! Yah, man... Yeah! immediatly alter selection 
More poop point blank: The 


Mob, says Rina, are seriously con- 
sidering finding another bassist for 
the summer months... call at: 486- 
2888 if this fits your groove... 
SCUM give up? Fuck NO! Armed 
with new ‘toones an another bas- 
sist... Dave’s the name... they're 
still looking for a drummer 
however... call Georges at: 523- 
4487 if interested... Fail Safe too 
are in search of that increasingly al- 
lusive creature... the — full-time 
drummer... is there a shortage out. 
there or what?... Call Ewan at: 523- 
4697 for audition... Fail Safe also 


d thi h with E , 
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tinuing saga of new bassists:.. last | 


heard... Fred’s out... Gary’s in... : 
now if only they could conjure up 
a practice space. Nils still pulling 


legal hairs over their record con- 
tract with Profile... .E.j. Brulé’s 
soliciting ‘wheeal whappers’ to . Do you want to be your own boss? 


form a trio... Oh-No!!! Cross- If you are rich in ideas on how to start your own summer 
Canada tour for Monsieur Brule business, but poor in the funds you need to put your 
this month too!... Alternative Inuits ideas into action, there’s a good chance you qualify 
gotta brand new bag... jammin’ for a Student Business Loan. 


now at Psyche an ao ee metal, If you are currently a full-time student who will be 
eh dudes... ORLY GIGS MOTEL returning to school this Fall and you are legally entitled 
Fair Warning’s outta the jam-hall to work in Canada, you may be eligible. 


oe ie : see . Wee cba Details are available at Canada Employment Centres, 

BEETS re Rey NS Se ina Pe ie Canada Employment Centres for Students, any branch of the 
a 2nd album whenever the cash Royal Bank of Canada, Quebec branches of the National Bank 
flow happens their way... and just of Canada, and at the Federal Business Development Bank. 


for the record: Mark says: King-Pin 
rules, OK? Master Killer shall die!... Or call toll-free 1-800-361-2126. 


And-in case you didn’t know... 
DAFP. hate. being called DAFP... 


watch. for their cameo appearance | o | IQ 
in Bachar Chibib’s operatic melo- a, 
dramatic film Seducito... but no te 


matter how ya slice*’em... please ; , 2° 
a , : § cot ott se 
ret io theny ax Dappled A Sa MEEENESCR ESS Sioee 
Few People... they’d Sure ap- os oe, 
preciate it... really... so... Bee ie BANQUE NATIONAL - ROYAL BANK 
Yes... What If.... Have something NATIONALE BANK BANQUE ROYALE 
1D Baye Info? some propaganda 7 | hg Employment and Emploiet ; 4 Federal Business Banque fédérale — 
perhaps? Drop me a. line. here at |_ Immigration Canada Immigration Canada > Development Bank de développement - .. 
the -station... you~ .never know... ©} > es 3% te PA, Page, 2 oe g 
“ype A 3 é ieee: or il : Sacn : ase - ar 
deadline for submissions is Apri i Canada aie 
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16th... remember. IF“ don’t know. ° 3 
about it,.. no One will!! Later... 


gap 
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ellusion 
des 35ans 
et plus? 


e qui reste du désir. 
Pourquoi ce titre? Peut-étre 


par rapport aux phrases: “Le 
désir grandit l’illusion. Les actions, 
les gestes, les mouvements 
entrainent la désillusion.” On 
comprend peut-étre mieux, mais 
ceci dit, c’est un peu léger. La 
piéce en elle-méme n’a pas besoin 
de tout ce bla-bla philosophique. 
Elle s’en porterait peut-étre mieux 
sans. La mise en scéne, les textes, 
les comédiens sont trés chouettes 
et bien articulés. 

La scénographie; nous savons 
tous que la table est parmi le 
mobilier, celui o& tous les grands 
moments se déroulent, elle est 
omniprésente dans notre vie et ceci 
est trés bien représenté. Une 
immense table qui devient 
plusieurs lieux physiques par le 
simple jeu des éclairages, gardant 
chaque comédien présent dans son 
expace qui nous fait saisir; la 
maison, le café, l’appartement de 
la maitresse et un retour en arriére , 

-dans un appart des années 70. Au 
fur et A mesure, les espaces se 
recoupent et se mélangent 
amenant des relations explicites 
entre les personnages; chapeau! 

L’histoire? Aprés 17 ans 
d’absence, Suzanne revient a 


1S 
rs 
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Montréal pour revoir ses anciens 
amis de fille qui ne s’était jamais 
doutée que ses parents n’étaient 
pas ceux qu’elle pensait. Sa 
réaction n’est pas trés réaliste a 
mon avis, mais je crois que l’on 
voulait s’attarder surtout a 
démontrer la désillusion de 35 ans 
et plus; ce qui n’est pas non plus 
tres réaliste. 

Un bon divertissement, plutdét 
humoristique que dramatique. Un 
auteur a connaitre; Claude 
Poissant, plus fort sur la mise en 
scéne et le texte léger que sur le 
discours philosophique. Ce que 
reste du désir a la salle Fred Barry, - 
4353 Ste-Catherine est, du 12 mars 
au 4 avril, par la troupe Petit a 
Petit. 

Héléne Tremblay 


Le Corps 
Politique 


potlights flood the small dark 
theatre exposing a shivering 


white form on stage. A larva- 
like creature squirms to shed its 
confining paper shell. A crippled 
hand tears at the layers of 


wrapping. It creeps across the stage - 


ripping at the remaining encasing. 
But a beautiful butterfly does not 
emerge. Instead the twisted body of 
a women-insect slowly limps away 
— old, but free. 

Venus 84 is the first of six 
choreographies by Paul André 
Fortier, Daniel Souliers, Daniel 
Léveillé and Denis Lavoie © 
presented in the dance series Le 
Corps Politique on March 18-22. 
The heavy political overtones in all 
six pieces are representative of the 
dance content in the entire series: 
feminism, violence, prison, 


aK 
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tenderness, guilt... 
The works performed in Le 
Corps Politique show the post- 
modern trend toward a mixed- 
media content. Sylvie Laliberté and 
Kathryn Ricketts meld theatre and 
dance in search for new sources of 
movement and expression 


“In my art, I’m trying to discover _ 


to integrate the linear narrative of 
theatre and the abstract textual 
feeling of dance,” Ricketts 
explains. “I love working with 
characters.” 

Having studied theatre in school, 
Sylvie Laliberté chose to use the 
medium of dance to break the 
conventional rules of theatre. “1 
wanted to break the one story 
rhythm,” Sylvie comments. “My 
work is a play on the play.” 

Change in themes and forms of 
dance is necessary for its 
continuous momentum. However, 


- physical choreographers like Guy 


Deom and Andrew Hardwood 
(contact improvisation) feel that 
there is an over-use of alternative 
media in the post-modern 
movements. When dance becomes 
secondary to the piece it should be 
called, “Performance art not 
dance,” states Hardwood. 

“| want to use strictly dance as 
the medium of expression in my 
work,” Deom comments. “I’m not 
very interested in the multi-media 
approach.” 

Fortier is less critical of young 
choreographers’ experiments with 
language, text, song, film, 
television... 

“One day there will be a 
masterpiece — a wonderful work 
out of all this and you won't 
question whether it’s strictly a 
dance piece,” Fortier emphasizes. 

In Montreal, “dance is based on 
ideas not technique,” adds Fortier. 
“It will probably come back to 
technique... it goes in_ 
cycles.”Rebecca 

But one thing is for sure — 
dance is very much alive. 

Karen Mazurkewich 


Shots 
Short 


Gothic 

Byron-Shelley, the ultimate in . 
romantic extremes. Where life is in 
black and white and good and evil 
dominate — and the romantic: is in 
love with both. In the night they 
embrace evil, as long as it 
succeeds in satisfying their senses 
to the fullest. Death is the goal, but 
“romantic death”, where pleasure 
is king, as long as we can wake up 
and enjoy the fruits of daylight. 
Where once again we can lounge 
on pillows, drink and eat, and plan 
the ultimate romantic experience. 
For its gendre, director Ken Russel 
does a technically superb job. We 
feast on a visual brunch, the 
magnificent excess of decor, night 
lighting, all in a romantic fantasy. 
The moon sliding behind dark 
clouds prepares the setting for the 
suggestion of sodomy, beastiality, 
homosexuality. Russel caters to 
everyone’s sexual fantasy, and 
creates a tongue in cheek comedy. 
Food for all taste, throwing the 
viewers the whole fantasy brunch 
and hoping he won’t overlook 
anyone’s subconcious fantasy. They 


‘don’t know the difference anyway. 


by Daniel and joseph Delaney 


Le Bateau-phare 
Le Bateau-phare, le premier 

film américain du polonais Jerzy 
Skolimovski, se déroule 
entiérement en mer, loin des 
Etats-Unis d’Amérique. Un 
ancient captitaine de destroyer 
pendant la deuxiéme guerre 
mondiale, Klaus-Maria 
Brandauer, aprés avoir comparu 
devant un tribunal de guerre 
pour lacheté se retrouve 
emprisonné comme captitaine 
de bateau-phare. II faut 
mentionner que les bateau- 
phare ne doivent jamais quitter 
leur emplacement, leur 
immobilité étant garant de la 
sécurité des autres bateaux. 
L’histoire se complique avec 
l’arrivée des trois gangster, dont 
Robert Fuvall, qui prennent 
littéralement Je bateau en otage. 
Le capitaine qui recevait la 
visite de son fils profitera-t-il de 
cet €vénement pour prouver a 
ce dernier qu’il n’est pas un 
lache? Un huis-clos plein de 


conflits et de tension qui se 
déroule entiérement sur un 
bateau. Les performances de 
tous les acteurs sont a souligner. 
Pierre Lambert 


Mauvais Sang 


Est-ce que tu lui crois toi a 
l’amour qui va vite... trés vite... 
mais qui dure toujours... Enfin 
du cinéma passionné, inventif, 
nouveau, plain de fougue et 
par-dessus tout d’une grande 
maturité. Une deuxiéme oeuvre 
qui a tout de la premiére et la 
densité d'une derniére. Léos 
Carax en réalisant Mauvais Sang 
n’a rien perdu de sa fraicheur, 
de son sens visionnaire du 
renouveau qui avait séduit sans 
son premier long-métrage Boy 
meets girl. Mais Mauvais Sang 
est tellement dense qu’il semble 
que Carax ayant peur de n’avoir 
le temps de tout dire, signe la sa 
derniére oeuvre. 

Nous sommes dans un Paris 
de nos jours ot dans un trés 
proche futur. La maladie qui tue 
des gens par milliers s’appelle le 
STBO. Cette maladie tue les 
gens qui font l’amour sans 
amour!!! Déux bandes rivales se 
disputent le virus afin de le 
vendre 4 ceux qui pourront en 
faire un antidote. C’est sur cette 
trame de fond que va se 
dérouler la rencontre et fa 
naissance ‘d’une passion entre 
Alex (Denis Lavant), le jeune 
homme engagé pour faire le 
cambriolage par Marc (Michel 
Piccoli), et Anna (Juliette 
Binoche) la jeune amante de 
Marc. Le film presque 
entiérement filmé en gros plan 
en téléobjectif liés ensemble par 
un montage alerte et jamais vu, 
ressemble a quelque chose que 
je qualifierais de nouvelle 
nouvelle vague. Quelque vingt 
ans apres Is choc Godard nous 
arrive avec la cométe de Hallé 
le choc Carax. Un film plein de 
poésie, en noir, rouge, bleu et 
jaune dans lequel Carax 
s’amuse a inventer et 
redécouvrir le cinéma. Le futur 
film culte de l’année 80 que 
l’on se doit de ne pas manquer. 

Pierre Lambert 
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Better Mental 


RearGarde: Some of the collages in 
Volume 1 were quite impressive. 

obert: Yeah. There were a lot of 
partiéipants about thirty from five 


ow the»particulars yet, but 
2 to be from Montreal, not 


sbert:. Well at the tis 
iscover'a # 
that we in 


long piéee, thirty 
is*my favorite piece 


Robert: 
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Nihilist Spasm Band could | 
sidered’ anti-music. Do you 
sider what you do music? 


‘it gets harder b 
to listen m 


thing v we did before | 
here, our singer (BilL 


once told that in orde 
atsford we would havs 


embers of the musi 
said, ‘We can't, 
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is musicians. Yeah, th 
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-whole lot of tha: 
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make the audience a 


usic but noise... | 
a negative way. y 

-ords and use mu 
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instruments. He 
of imitating the 
almost unimita 


>and do that. 


back at him 
guitar. 
RearGarde: 


a friend who was an 

ome up with reversing tk 

of a hearing aid syste 
is a pressure microphone: 
e have a tube that goes from 
ar piece of a hearing aid down 
the kazoo horn and that is 
we amplify them, it reduces 
back considerably, but we also 
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not identi 
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That bas 
after. It hag 
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levels right. 
Greg: Well, we usually don’t J RearGarde: The 


as more absurd 

at least the lyrics 
This is a Test Reco 
Greg: The words fe 
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« we could 
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RearGarde: Releases o 
have been so sporadic. 
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15% OFF ALL LP'S/CASSETTES ee 
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Pointe EY, me & | 


ALL THE LATEST RELEASES 
IN POP, JAZZ AND BLUES 
BRING IN THIS COUPON AND SAVE 
$1 OFF ANY POP LP/CASSETTE 


$2 OFF ANY COMPACT DISC 
VALID TIL APRIL 30th 
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_ STATION 2071 Ste-Catherine W. 


EE 934-0484 
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 
1 2 Happy Hour 
The Pink Zone American Devices | American Devices |American Devices daily- 
2 for 1 
Battle of the | 7 8 9 10 11 from 3 to 7 


a 6 pands withThe 


Improved Sunday Mess Curtains, 
Night Comedy ~ 


Three O'Clock 
Train 


Three O'Clock 
Train 


Three O'Clock 


The Plugs Train 


Johnny Got His Some Got Six 


Gun, and Two 
Men Laughine 
12 13 pattie of the | 14 18 | 16 17 18 
New and Bands: Love 
Improved Sunday | Rhino, Rated PG | Stones Throw No Problem into Animals Bokomaru Bokomaru 


Night Comedy and Inspector 12 


25 


Khaos Moon 


22 23 
Renegade Moose 
and These Hollow} © Khaos Moon 


24 


Khaos Moon 


20 Battle of the 
New And Bands: 


Improved Sunday No Problem, The 


21 
Wolff Tycoon 


Import Beer 


Night Comedy Staff, and Fainting Men on Tap 
in Coils 

; 

26 27 Battle of the 28 29 30 

New And Bands: 1/4 Finals The ‘unex 
: ; : pected The Unexpected 
improved Sunday with Mannequin | Mystic Myth i 
“Night Comedy Factory, Tracks, and inspector 12 | and Inspector 12 
and Rude Guru Monday 


Beer and Tequila 


Information Line — 934-1419 $1.50 


Stetsatonics, On Fire 
Hip hop, doo wop, rock-a-dub, it’s 
all here a la Stet. On Fire is a collection 
of rap ditties from this Brooklyn sex stet 
featuring three emcees and a ‘human 
mix machine’ that ranks with The Fat 
Boys’ ‘human beat box’. Faye is the 
strongest cut, featuring the aforemen- 
tioned mix machine, the Stet. posse 
relates their tale of an encounter with a 
beautiful girl who wanted to get busy 
for the rest of the day. Incorporating rap 
with doo-wop with reggae makes for 
some interesting tunes, however some 
of parts of the album are stained by at- 
tempts to ‘crossover’, the dawning of 
M.O.R. rap. (Tommy Boy, 1747 First 
Ave. NYC N.Y.) 
Peter Rooter 


Sky Sunlight Saxon & University Star 
Peace Band, Masters of Psychedelia. 
Once simply known as Sky Saxon, 
frontman for a late 60s outfit called The 
Seeds, he now has invented his own 
religion or something and has found 
paradise in Hawaii. France’s New Rose 
label thought it would be funny to 
licence this burnouts’ music for the 
world’s mental pleasure. Sky sings 
about, sailboat rides, magic, volcanos 
and of course paradise, all going to 
prove that in Sky’s mind ‘Muisc is a 
vanishing world’, and Sky has got his 
diapers caught on it. (New Rose, Fran- 
ce). 

Peter Rooter 


The Shuffle Demons: Streetnicks 
Finally some competent jazz with a 
sense of humor, what Roland Kirk may 
have sounded like if he was alot less 
cool and living in Toronto today. | 
havent seen hipsters like this since 
three inadevertently visited Dennis the 
Menace’s household, the kind of cool 
that makes it on a Flinstone episode. 
Three bent saxophone players (using 
alto, tenor and baritone) who's gigs, I’m 
guessing, take place on street corners. 
Along with an acoustic bassman and 
drummer the play with a genuine love 
for their instruments, They even dedi- 
cate a number to the baritone sax, 
Vitamin “K” almost sounded like Parker 
if you play it at 45. | wouldn’t say this is 
outta sight, but good fun. (Stubby 
Records, Box 314, Station E, TO, Ont. 
M6H 4E3).Peter Rooter 


Sub Pop 100, Various 
“The spoken word is weak,” utters 
Big Blacks Steve Albini, “Scream 
motherfuckers, SCREAM!!” And so 
starts off this collection of all sorts of 
goodies from your underground faves. 
Stuff that’s been out-of-print, hard or 
impossible to get from Kyoto, Japan 
Shonen Knife to Vancouver Skinny 
Puppy to Mexico City Lupe Diaz.and in 
between. There’s the ‘tough girl chant’ 
of Dangerous Birds, tape manipulation 
from Steve Fisk, old-Savage Republic, 
Sonic Youth, Scratch Acid, a regular K- 
tel of alternative “hits”. (Sub Pop: Box 
20645, Seattle, WA 98102) 
Peter Rooter 


Massive, Various 

For the second time in a row, the 
reggae underground scene in London 
has made their follow-up effort at com- 
piling all the unknown Reggae Hits of 


'86. The effort is not a bad one, but 
being the owner of the Massive album, 
| can’t say Massive 2 meets up to the 
same amount. The album seems to 
have been directed more towards 
dance hall reggae, giving most of the 
album a very commercial feel. Well 
recorded, and great sound quality, 


though. (Virgin Records, 30 Park Road, 
Toronto, Ont.) 


‘jamie Nelthorpe 


Skinny Puppy, Chainsaw (Four song EP) 
Industrial dark gloom vampire _hal- 
lucinatory, noise/music that is more 
danceable than usual, but don’t think 
that these bad dudes from Van. have 
gone commercial. This music ain’t good 
bad, .it’s very evil and eerie and makes 
me wanna paint my walls black, take 
some downs, and only come out at 
night. Skinny Puppy gets better with 
each release and Chainsaw is their best 
yet. Experimental music with one foot 
on the dance floor and the other in the 
coffin and I’m a black bat, baby. (Net- 
twerk, 3109 American Drive, Missis- 
sauga, Ontario, L4V 1B2). 


Zippy 


‘Clown Alley, Out of Chaos 


| liked this one right away. A big, fat, 
ever-accelerating, metal-edged guitar 
sound; replete with dirty growl and a 
semi-innovative bent on the world. | 
almost felt an early MDC-like intensity. 
Almost. But songs soon started to drag 
on, becoming a showcase for metal 
Clichés. Innovative wordplay began to 
vield to the “Reagan sucks-ride my 
skateboard” syndrome and my original 
euphoria gave way to a_ pulsating 
migraine. Still, there are some = un- 
deniably strong numbers here and, it 
nothing’ else, you can discover some 
new reasons why you should hate 
people in suits and ties. Appropriate 
dosage only. (Achemy Records, #428, 
P.O. Box 597004, San Francisco, Calif., 
94159) 

Scott Powter 


Piero Milesi, The Nuclear Observatory 
of Mr. Nanot 
The music comprising this album 
originally appeared as soundtracks and 
a few pieces were conceived as’ ac- 
companiments to fireworks. Of all the 
LP, the best pieces were the seven short 
(.45-1.311) minuratures on side one. 
Though I’m sure that Mr Milesi is tired 
of comparisons, his work does resemble 
the music of Glass and Reich. While 
not exactly my favorite style, | found 
the album very pleasant but hardly 
earth-shattering. But 1 suppose that 
might be the point. (Cuneiform 
Records. PO. Box 6517. Wheaton, 
Maryland. 20906-0517. USA or in 
Canada: Marginal Distribution. 37 Vine 
Avenue. Toronto, Ontario, M6P 1V6.) 
A. Clark 


Adrenalin O.D., 

Humungosfungusamongus 

This, the latest release from the Thrash 
Gods of New Jersey, features 18 
ridiculous, inconceivable thrashers. | 
must admit that I’m not too partial to 
the marriage of HC/Thrash and comedy, 
and a lot of this is pretty sophomoric 
stuff. But it is saved by some of the most 


demented lightning guitar playing and 


some of the weirdest sounding bass 
lines I’ve ever heard. A song like Fuck 
the Neighbours has enough guitar 
mania to literally drive you mad. Per- 
fectly outrageous. (Buy Our Records, 
P.O. Box 363, Vauxhall, N.j. 07088) 
Scott Powter 


5UUS, Bel Marduk and Tiamat 

The subtitle of this LP is Observations 
on the birth of things and is a song- 
cycle based on the Babylonian epic of 
creation. Very European sounding and | 
would guess that their influences would 
include Henry Cow. and Univers Zero. 
But that is not to say that the band is 


“mere copiests as their own musical vi- 


sion is quite impressive, particularly on 
The Birth of Ancient Internationalism 
for voice, tapes, synths and percussions 
which creates a quite effective atmos- 
phere. They also let their fusion past 
loose on Birth of Sporting. A varied al- 
bum and most worthwhile. (Rotary 
Totem Records. 3613 West 4th Street. 
Los Angeles, California. 90020) 

A. Clark 


PFS, IIlustrative Problems 
A good companion to the 5UUs LP 
reviewed elsewhere, except PFS is a 
good deal loonier in tackleing the jazz- 
rock-whatzit that appears to be taking 
off in the States. Most effective in their 
improvising on 23rd Hour which 
features the vocals of Ron Raygun going 
on about the national debt (‘I see little 
hope for us’) and the somewhat ap- 
propriately titled White Boys with No 
Rhythm. (Cuneiform Records. PO. Box 
6517. Wheaton, Maryland. 20906- 
0517. or Marginal Distribution. 37.Vine 
Avenue. Toronto, Ontario. M6P 1 V6) 

A. Clark 


Friction, Primitive Touch | 
Every once in a while a band comes 
along that just sets the music business 
on its ears. They write superb songs that 
are accessible to all styles of music and 
receive tremendous reviews all the 
while remaining ever so humble. The 
band usually go .on to bigger and 
greater things by releasing album after 
album of great music and then collect- 
ing huge royalties and then doing lots 
of drugs. Each member of the band 
usually ends up satisfied and feels a 
sense of accomplishment,. Then there’s 
Friction. (Esoteric Records, 8 South- 
Main, Mifflin Town, Penna. 17059). 
Warren Campbell 


K.D. Lang, Angel With a Lariat 
| can appreciate why Lang wants to 
work within a C&W format; | love the 
music too. But | can’t understand why 
she feels she has to filter it through the 
machinery of the 80s. With Dave Ed- 
mungs producing, the fine edge you'd 
expect is sadly missing. That’s just for 
starters; | won’t even go into the arran- 
gements. One last thing: K.D. get the 
hell out of Lynn Andersons’ Rose Gar- 
den! Long live the- Judds!!! (Sire 
Records) 

Brian Fulmer 


David Linton, Orchesography 
I've never been much of an afficiando 
for modern dance scores and_ this 


record certainly hasn’t given me: any 
spiritual change of heart. | don’t know, | 
suppose there are some _ interesting 
weird sounds here, like a series of 
slowly approaching panned gunshots; 
and there are some pretty bizarre per- 
cussion adventures. But | couldn’t im- 
agine anyone actually putting this on to 
do housework or enjoy a cup of coffee. 
Maybe to relax on a bed of nails for 
awhile. Linton names _ his- production 
company Impossible Music, and that 
just about sums up this record. (Neutral 
Records, 415 Latayette St., NY, NY 
10003) 

Scott Powter 


Part Time Punx, Ohne Ende 
So there seems to be this strange 
movement happening in Europe. While 
the British music scene is stone cold 
dead, and North American punks are 
turning heavy metal (call it “speedcore” 
or “metal Thrash”), Europe is going 
back to Punk. So we get Part Time Punx 
with 15 songs that sound like they were 
recorded underwater in 1977. They 
also cover 99 Luftballons as 99 Kaster 
Bier that makes me wish, | spoke Ger- 
man. 1 think. this is the spirit that the 
underground today has lost. | also hope 
these guys. have real part-time jobs. 
(Orgasm Records, Obertorstrasse 6, 
6293 Lohnberg, West Germany). 

Paul Gott 


Der Durstige Mann; Saufen Macht das 
Leben Spass . 

At last, another album from Eric Hys- 
teric and his beer drinkin’ pals. The 
sound is a lot rougher than the singles 
I’ve heard from them, but ‘it really 
doesn’t matter ‘cause they make up any 
deficiencies with lots of who-gives-a 
-fuck enthusiasm. All in all, a great 
garage/hardcore tunes for those with a 
sense of humour. (Wasted Vinyl 
Records. D-6293 Lohnberg, Obertorstr. 
6, Federal Republic of Germany). 

A. Clark 


Children in Adult Jails, Man Overcome 

by Waffle Iron re 
| don’t believe this band got a record- 
ing contract. They’re shit. No talent 
whatsoever. My 2 year-old dog can sing 
better. They have one barely listenable 
track, Displacement Blues, but it’s only 
1 % minutes long. Save your hard- 
earned bucks. ‘Nuff said. Buy Our 
Records, P.O. Box 363, Vauxhall, N.J. 
07088) 
. Lorrie 


Athens, GA, Inside Out 

This compilation is a bit of a snore. 
Maybe even a big of a snore. Athens, 
GA, Inside Out is the soundtrack to a 
movie about bands from... Athens, 
Georgia! Some put me to sleep: R.E.M. 
do a cover of the Everly Bros. Dream ... 
zzz. Some inspire me to feelings of 
sickness: Dreams So Real, The Squalls. 
All are petty mediocre. One or two 
seemed pretty good but that could just 
be in comparison to the others. The 
Bar-b-q Killers were one of those along 
with Pylon and maybe The Flat Duo 
Jets. A lot of hippy, folky stuff and none 
too remarkable. ‘Course this is all sub- 
jective so don’t be offended if-your 
grandad is in one of the bands. (MCA 
Records, 70 Universal City Plaza, 


Universal City, Calitornia} 
Eliza Griffiths 


jr. Gone Wild, Less Art, More Pop 

I'Il still. argue that JGW had the best live 
sound of any band I've ever seen when 
1 caught them in Edmonton last sum- 
mer. However, for this album they 
cleared up the guitars and tightened the 
harmonies. It ends up sounding like 
Beatles’ harmonies over Byrds” guitars 
doing Dave Clarke Five songs. Not a 
bad list of influences — if you're going 
to use a 60's pop sound, this is the way 
to do it. It certainly puts all other 60’s- 
revivalists I’ve ever heard to shame. A 
solid pop album, | just wish they would 
put their live sound on record. (Better 
Youth Canada, P.O. Box 4554, Edmon- 
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Non, Blood and Fame - 
Non is a certain Boyd Rice and this is 
his first LP of new material since 1982. 
He has described his music as “someth- 
ing primitive and basic without the 
bullshit embellishments heaped on 
top.” While this is true, he can create 
revolving soundscapes of great subtlety, 
power and beauty, particularly on Sun- 
set, A Taste of Blood and Storm. A near 
perfect album. (Mute Records. 429 Har- 
row Road. London, W10. England). 

A. Clark 


Ahmad Jamal, Digital Works 

Digital works is a double album of live 
studio recordings of past works by this, 
yes, great piano player, Ahmad Jamal. 


Used 
Records } 
And 
Books 


1000's of 
Books, 
Mags, 
Albums, 45's! 
Casettes, Compact 
Discs 


Downstairs 


COLLECTABLE RECORDS 


372 Sherbrooke W., Near Park Ave. 
844-4843 


There are no new tunes or new arran- 
gements on this album, but the music 
and sound is unsurpassed. It is hard to 
think that one can be surprised by any- 
thing Jamal does, the drumming of Her- 
lin Riley sure is though, the percussion 
work by Iraj Lashkary with Larry Ball 
on bass gives this re-recorded music 
muscle. On tunes like Poinciana, La 
Costa, Wave, and EF Corner, Rileys 
drumming is soft, hard, and compelling. 
With subtle basslines and persistent 
percussion work, Jamal has room to 
maneuver, delay, and phrase, with style. 
(Atlantic Records, 75 Rockteller Plaza, 
NY, NY 70019) 


Marcus Jeffers 
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Paul Gott 


Forgotten Rebels, Pride And Disgrace 
Canada’s legendary punk band are back 
with another release guaranteed to of- 
fend everyone, courtesy of the sick and 
twisted mind of the singer/songwriter, 
Mickey DeSadist. The Rebels stick to 
their usual themes of politics, beer, sex, 
and death with some stylistically eclec- 
tic and intéresting variations. Graveyard 
Rock is Cramps-like, gloomy rockabilly. 
They also do great cover versions of 
Status Quo’s Matchstick Men and The 
Beatles’ Rain. My fave tune is Live 
Strippers in Action — a way rad rockin’ 
song with hilarious lyrics. For some 
reason, they do another version of 
Surfin on Heroin that, quite frankly, 
sucks Compared to the original. Indeed, 
it would have been a feat for the Rebs 
to top their last release — the classic 
This. Ain't Hollywood — but, pas de 
probleme, Pride and Disgrace is a good 
album too. (Other People’s Music, 184 
Dundas Street, London, Canada) 

Zippv 


Roky Ericson, / Think of Demons , 

I bet he does only his demons sound 
like a lot of other FM rock bands. Funny 
most independent labels include their ad- 
dress on the back of the album they didn’t 
I guess they were worried. (Edsel 
Records, address withheld by request) 

Anthony Chrumka 


L’Attentat, King of the Neighbourhood 
Rockabilly from Amsterdam. 
everywhere in the streets and now it’s 
on record. L’Attentat is a four member 
group that play straight ahead rock- 
abilly with a country and western 
flavour. They got the sound down pat 
but it’s too polished and lacks urgency. 
Little Kitty and the title track are my 
fave cuts. (Circodo Overtoom 128-1054 
HN Amsterdam Holland). 

Leslie Bairstow 


Dub U5, World Beat 
How clever, cross reggae with 
M.O.R.. Gee, now we have the worst of 


both. Actually there is one obvious air. 


play “HIT”! Don’t worry you'll 
probably hear enough of it so | won't 
need to tell you what it’s called. (CEC 
productions) 

Anthony Chrumka 


Phillipe Boa, Aristocracie 

Every few years someone comes 
along and decides they are gonna 
revolutionize the whole pop music in- 
dustry. Funny thing is they all end up 
sounding like a cabaret singer fronting a 
latin band. Philippe Boa is no excep- 


It’s > 


- 


tion. (Red Flame Records, P.O. Box 
927, London, W3 6YB England) 
Anthony Chrumka 


Albert Collins, Cold Snap 
Albert Collins the Texas born blues man 
who is still holding his own ground in 
today’s blues scene has released an in- 
teresting mix of an album. It’s a strong 
blend of Collin’s powerful electric blues 
guitar, and more than just a dash of 
funk. In fact tracks such as Bending Like 
a Willow Tree are pretty much straight 
forward funk, while Lights are on but 
Nobody’s Home are leaning more 
towards that heavy slow electric blues 
form. You'll also detect scents of jazz 
and big band on some of the tracks, 
and various combinations of all the 
forms mentioned above. The themes of 
the songs continue to be mostly about 
women, alcohol, money, etc. The guitar 
work is powerful as usual and definitely 
signed Albert Collins. This is a 
worthwhile album to enjoy if you are 
wondering what is left of the blues in 
the late ‘80's. (Alligator Records, Box 
60234, Chicago, 111. 60660) 

Professor Robert Rhythm 


Special Ed, Special Ed 
Nineteen songs on one record, so | 
suppose that qualifies Special Ed for the 
Punk Hall of Vinyl Eternity. Not very 
musically inclined, these fellows. Oh 
well, their lyrics are funny. Listen to 
Catholic Turnback and Johny Wets His 
Bed. Play this album frequently, the 
jacket says. Only if you want to learn 
the words, | say, except it includes a 
lyric sheet... (Rat on a Stick Records, 
455-28th Ave., McKeesport, PA, 15132) 
Lorrie 


Crass, 10 Notes on a Summer's Day 
Every musical era comes to an end, 
especially when an_ influential band 
decides not to “formally” record 
anymore. This is/was Crass’s last release 
— a 12 inch single??? 10 Notes A-side 
gets a bit monotonous if you don’t pay 
attention to. the lyrics. The B-side is an 
instrumental mix of the vocal mix. This 
review is for those of you cared about 
Crass, ‘cuz | didn’t. (Crass Records, P.O. 
Box 279 London N22) 

Lorrie 


The Mighty Cesars, Wise Blood 
The infamous Mighty Cesars return... 
Didn’t you know they're from North 
Kent? Since they were brought up in 
Punque, they're at least sincere in their 
wonderful little 3-chord tunes. The bet- 
ter songs include Signals of love, | Selt 
Destroy, and Action Time Vision. You 
want a metaphor? Young Kinks on 
speed, minimalist production. YAH!!! 
(Ambassador Records, Chatham, Kent, 
England). 

Lorrie 


Beckett, Marie-Anne 

Have you ever heard The Merry Men? 
Well this group is exactly the same. 
Well, not exactly, the production is bet- 
ter than any of The Merry’s albums, a 
bit more KC and the Sunshine Band like 
in places. And | think they use a drum 
machine, but it could be a really good 
drummer, it’s so hard to tell these 
days... This is a good record to have it 
you own a Latin American Dance Bar 


or if you want to drive your neighbours 
insane... (Cocoa Records, PO. Box 
6153, Grand Central Station, NY, NY 
10163) 

Jonh Asencio 


Gregory Isaacs, Musical Revenge 

Great bass line in this one, but what 
does he mean by musical revenge... 
does this have something to do with 
drugs? I'll be honest with you, | really 
don’t know any of his other stuff so 1 
can’t say if he’s up to standard, but 
given a few listens, | imagine that this 
would become catchy. My problem is 
that the first time | hear a song | don’t 
enjoy it to its fullest. OK, how about if | 
listen to it again? Hmmmm.... sounds a 
bit better this time, | even grasp. the 
meaning .of the titles. The melody still 


doesn’t kill me though... One more 
time, oh... that’s it! This is great | love 
it! Buy this record now! 


Seriously...(Reggae Music USA _ Inc. 
Freeport NY 11520) 


Jonh Asencio 


Lonnie Brooks, Wound Up Tight 
Similar to everything else, the blues 
must evolve. This album by Louisiana 
born Lonnie Brooks is certainly a good 
example of what blues has now be- 
come. Electric, powerful, heart pound- 
ing rhythms, and flashy — very flashy 
indeed. This evolution of the blues into 
this present form (louder and more con- 
temporary) is the result of the newer 
breed of blues artists who definitely ex- 
perience the pains and joys of life from 
quite a different base than their 
forefathers. Oh yeah, | almost forgot, 
Johnny Winter plays a flashy guitar on 
three of the ten tracks. Winter has also 
signed with Alligator.the label whose 
first artist was the late Hound Dog 
Taylor. (Alligator Records, Box 60234, 
Chicago 111. 60660) 

Professor Robert Rhythm. 


DUB Syndicate, Tunes For The Missing 
Channel 
This album would have made some 
avant-garde film a great soundtrack. It’s 
reggae... good, SOULful reggae... yet 
stripped down reggae... mind you, 
Europeanized reggae... mood reggae... 
even New Age reggae... but all in all, 
i's good reggae. (ON-U Sound, Address 
Unavailable) 

Fay Collins 


German Canadian Friendship, Various 
This is a ‘friendship’ record... cute, 
huhj! Seriously though, it is a most 
noble effort on the part of Amok 
Records. The Canadian side is nicely 
eclectic. While we have our old 
favourites such as The Singing Fools, 
who despite their cool, FM sound are 
still a lot of fun, and Condition. Another 
band of note is Look People. The fun 
side is the German side. We have alter- 
native pop by Die Gartner, Dissenden- 
ten, whom we like, made an ap- 
pearance. Albert Ret’s Police Rip 
features aa neat steamy sax. Most fun, is 
the OOM paw music cooked up by 
Biidi Siebert. Soulful stuff it is. (Amok 
Records, P.O. Box 7309, Vanier, On- 
tario, KIL 8E4, Canada) 

Fay Collins 


Miriodor, Rencontres 
Self-described as “rock contemporain”, 
Miriodor is a French Canadian band 
that plays progressive jazz and euro- 
rock with a style of their own. Although 
the sounds of their debut LP is some- 
what dated, it is played rather well by 
some very talented musicians who 
seem to take this genre of music 
seriously. So should you. (Miriodor c/o 
Rémi Leclec 414 Gilford #25 Mentreal, 
Quebec Canada H2] 1N2). 

Leslie Bairstow 


Frank Zappa, Jazz trom Hell 
This is a total freak out for you Zappa 
fans. Jazz from Hell comes equipped 
with help trom two rhythm guitars, two 
keyboards and Zappa's devilish guitar. 
Produced arranged and choreographed 
by Zappa, the album opens with a trip 
to Night School, as you play through to 
Damp Ankles you get the feelin that the 
music is surrounding you like bubbles. 
Qn tunes like Sf Etienne is where 
Zappa takes you for a spin on his 
devilish guitar, and leaves you stranded 
in. Zappadom. (Frank Zappa Intor- 
mation/Mail Order/Hotline, » 818 
Pumpkin). 
Marcus Jeffers 


Scratch Acid, Berserker 
This time around Scratch Acid outdid 
themselves. They took a good thing and 


stretched it too far. Berserker, their third 
release, still has the trademark Scratch 


Acid blood & guis guitar sounds but 


noisier. David Yow still uses four words 
to scream about dark, nasty things but 
only fouder. This is still good stuff but 
nothing new. (Touch n Go, PO. Box 
25520 Chicago, Il. 60625). 

Leslie Bairstow 


Golden Palominos, Blast of Silence 
Anton Fier is the self-proclaimed big- 
gest asshole in the world, a musical 
director who might've made Mussolini 
squirm. He plays drums. He used to 
play for the Feelies and the Lounge 
Lizards. The GP’s new release is a sort 
of NY-fartsy record with guests like T- 
Bone Burnett, Bill Laswell, and Bernie 
Worrell, which would be better if the 
music itself was better, if the lyrics 
weren't so prophesizing, and over- 
produced (read: Slick and Pretentious). 
Maybe this record is why they .had to 
cancel their Spectrum show; Visions of 
Excell, (their last effort sure wouldn't 
have been the reason. (Celluloid 
Records, 330 Hudson St. NY. NY. 
10013) 

Lorrie 


Bobby McFerrin, Spontaneous Inven- 
tions os , 

A man who conveys his musical 
feelings without words... and better 
than any. two bit sucker human beat 
box, to boot. This is the Bobby Mc- 
Ferrin who, after performing the title 
track-to the film Round Midnight on the 


Grammies, gave a stupendous encore 
by SINGING his acceptance speech for 
Best Male Jazz Performance. | confess 
that | have only heard dribs and drabs 


about this man. However, after listening . 


to this album, | feel this could be his 
year. So what if he becomes well 
known. He’s got talent and the word 
should be spread around. He also has 
the good sense to use tha Man Tran, 
Herbie Hancock, Wayne Shorter, Robin 
Williams and the one and only classic, 
Jon Hendricks. And he makes them 
work! (Blue Note Records/Capital —- 
EMI Ltd.) ; 
Fay Collins 


Moe Tucker, Moejadkatebarry 
So, ol’ Moe Tucker's still banging on her 
skins. For the youngsters, she was the 
drummer for the Velvet Underground. 
She and her band (including Jad Fair of 
Half Japanese) revamp- some V.U. 
songs, and throw in one of their own. 
Same kind of Warholic production, 
sorta 60's primitivism. Interesting for 
trivia buffs. (50 Zillion Watts Records, 
5721 S.E. Laguna Ave., Stuart, © FL. 
33497). : 
Lorrie 
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2nd Psycho Attack Over Europe, 
Various 
British, Dutch, German, French & 
Finish bands on this one. Psychobilly 
and Sludegeabilly have hit the rest of 
the world, not just Montreal!!!) The 
P.O.X. from Germany are pretty good 
— dismal & fast. The rest? Well... make 
up your minds. (Kix 4 WU Records, 
BAchstraat 6, 2421 TS Nieuwkoop, 
Holland). 

Lorrie 


Jon Wayne, Texas Funeral 

Jon Wayne has a lot to say. On marital 
relations: “She peed on the carpet, and 
she shot my horse.” On race relations: 
“Mr. Egyptian, you’re a God-damn liar... 
yip, yip.” On alcohol abuse: “Can 
somebody go to the liquor store 
please?” On dating: “She was_a divor- 
cee, she liked to play with horsies.”. 
Plus all sorts. of fun stuff about Texas, 
whiskey, Texas, truck driving and Texas. 
| have this theory that JW escaped from 
the set of a B-movie where he was a 
narrow-minded southern sheriff, kid- 
napped a C&W band, got them stone 
drunk (which explains why the in- 
struments are never in tune) and recor- 
ded this album while holding a gun to 
the producer’s head (which explains the 
production values). This album could 


~ do for country music what Never Mind 


The Bollocks did for lounge jazz. Great. 
Unbelievable. (And | hate country 


music). (Hybrid Records, U.K., address’ 


unavailable). 
Paul Gott 


Freddy McGregor, Name and Number 

Tacky love song ‘bout a guy that loves a 
girl (truly) and asks for her number, but 
of course the girl gives him a hard time 
so he sneaks around and finds out 
anyway. Then they manage to live hap- 
pily ever after. The bass is good and 
steady, great for rub-a-dub (which 
you'll tind on the name and version 
side). You won't find many changes but 
then again who wants a lot of changes 
when you're sittin’ in the sun with 
someone that gave you her or his name 


and number. (Reggae Music USA Inc. 
Freeport NY 11520) 


Phil 


Big Black, The Hammer Party 
This. Hammer Party thing is from the 
band that gave us thé beautiful song 
Sonnet “Why these pustule on my 
stubbly chin?” It is a re-issue of two of 
Big Black’s earlier EP’s, Lung and 
Bulldozer and there are some semi-pre- 
cious) gems ‘on it. From. “Lung”, 
Steelworker and Dead Billy stand out as 
good, nasty bits of work. Flipside 
“Bulldozer” has a_ great ‘rumbling 
bassline all over and the songs are 
worth a mention.Rough and ready. Big 
Black make good, painful music. Oh 
Yeah and they're from Chicago and 
seem like very nice boys. (Dutch East 
Indian Trading, P.O. Box 570, Rockville 
Centre NY. 11571) 

Eliza Griffiths 


Xmal Deutschland, Sickle Moon 

At my age (23), there are two types. 
Those who just party, party the night 
away and then ther are oldsters like me. 
Listening to this reminded me of the 
hours ot 9-11, when all you could do 
was drink your beer, wait for the hip 
crowd to arrive and watch the disco 
notes bounce off the dance floor. In 


other words, there are some of you’ 


dance fiends who are bound to like this 
dance-synth pop... and some of you 
who won't. (Phonogram U.K., address 
not available) 
Faye Collins 


Rude Buddha, | ion Claws 
Rude Buddha is a tour piece person 
band from’New York, we presume. | 
found the vccals on this album to be 
rather murky. However, the music is ab- 
solutely taboo, folks. Killer bass anda 
real neat sax make this lots of fun-tun. | 
realize that this is quasi-pop and I'm 
advocating it. However, if pop were this 
intelligent, we here at CRSG wouldn't 
have much to rebel against. (Green Tri- 
angle Records, PO. Box 768, Bowling 
Green Station, New York, New York 
10274) 

Faye 


Coil, Horse Rotorvator 

It’s really very simple: this is the best 
work to date by these former members 
of Throbbing Gristle and Psychic TV. 
The words distract your brain as the 
music creeps under your skin. Subjects: 
love, sex and. death. Music: beyond 


beautiful. Don’t stay in the dark, give - 


this record a listen. (K. 422 166 New 
Cavendish St. London, England) 
Brian Fulmer 


Wiseblood, Dirtdish 

Someone described this as Foetus sings 
the blues. I'll buy that. But what we 
also have here is sludge. Not in a bad 
way, mind. It’s just after the Motorslug 
12”, this sounds a bit murky. Guest 
guitarists Norman Westberg and Robert 
Quine provide the occasional spark, 
but otherwise these are dark songs that 
pull no punches. Someone drowned in 
their pool alright! Recommended. (k. 


422 166 New Cavendish St. London, . 


England) © 
Brian Fulmer 
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Jonathan Richman 
Spectrum 
March 10 


I've seen the Modern Lovers three 
times already in the last year. Three 
times. The first time was last March’s in- 
timate soirée in the filled to the rafters 
Foufoune Electriques. Then he came 
back last September to a jam-packed 
Club Soda gig where he reached the 
crowd with his campfire soul. Finally, 
he returns for a third time to a nowhere 
near capacity show in the empty ex- 
panse of the Spectrum. Three times. 

Jonathan, you seemed out of place, 
almost disengaged from all your groovy 
stage antics. You wiggled your hips like 
a waning nightcrawler, and filled the 
house with your passionate mystique; 
but the band was loose and the music 
was absorbed by the overhanging black 
sponge. 

Faster. Faster. You’re the master of; 
BANG BANG. The band could not 
dance in the shoes of the frenzied floor- 
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show of one night Modern Lovers. You 
frantically added guitar licks to fill the 
musical void, but with such small amps 
at the corners of the stage... Oh well. 
Havin’ a bad day. 

I’m not stoned anymore. You know, 
with a kid and a new Audi 5000, and 
the promotion... Well, that’s another 
story. But you are straight, and I'd still 
love to take your place. 

Hippie Jonnie 


Iggy Pop, Pretenders 
March 17 
Montreal Forum 

Yes it was at the Forum and | almost 
didn’t go but I'm glad | did. When our 
troupe got in, Iggy and his band were 


wailin through Gimme Danger from the 
Stoges ‘73 Raw Power. My first Iggy 
show and a long time coming. For the 
encore which the 5,000 crowd really 
asked for, | had snuck up to the front of- 
the stage when he played the song Raw 
Power and thererfore | can’t vouch for 
the people who watched him from the 
whites, but 50 minutes of Iggy is one 
heck of an opening act. 

Being on the floor there was the 
usual hassle with the mindless security 
zotheads who grabbed small girls by 
the collar to toss them out for standing 
in the aisle. We were told not to dance 
for this-was “not a disco”. Anyways the 
Pretendes came on in a flurry of multi- 
coloured ligts and smoke to Jimmi’s 
Roomtul of mirrors and the show never 
really let up from there. They rocked 
hard, sung true and enjoyed themse!- 
ves. Chrissie kissed the stage where 
Iggy had played. 

| heard Message of Love, The 
Adultress snd lots of faves from all of 
Chrissie’s fine albums. The sound was 
good, loud and clear and the show was 
completely unpretentious. Chrissie is a 
star and is relegated to playin arenas, 
but this was one forum show. that 
avoided the trappings. And she brought 
Iggy along too. 

, Byron Moore 


Florida Razors and 39 Steps 
The Commons, Morin Heights 
February 25 

Like, | just halfta get out of the city 
once ina while and this double bill in 
ski country was the perfect excuse. 

First off | gotta say that the Commons 
is a great place to see bands — very 
rustic atmosphere — | kinda felt like 
Jack London on a Yukon Saturday Nigt. 

Anyhow, 39 Steps opened the*show 
and | guess they hadn’t played in a 
while (that’s what they said, anyway) 
cuz although they weren’t bad, they 
played kinda sloppy and mixed up. 

Short break, then came the Florida 
Razors with a mean-ass, heaving rock- 
in’ set of all their hits and some wild 
covers that had the whole joint jumpin’ 
from the first note. 

Another break, and lead Razor Tom 
Wilson came out with a solo set on 
electric guitar that was real cool, and 
then came the rest of the band and they 
whipped through an amazing set that 
turned the audience into dancing fools 
once again. 

The Razors are musicians, and their 
new guitarist, Dan Gibbons, is one 
heavy player. 

Also, the drummer’s grandmother 
died or something and he had to leave 
so the Razors recruited the one and 
only ‘King of Fun’, Duke, from the Jerry 
Jerry band. It’s.a testimony to his fine 
talent that he grooved along with the 
Razors and he only met them hours 
earlier and never heard their music 
before (or so he says) — he combined 
well with the bass player, Carl Kesee, 
for a drivin’ rhythm section and a tight 
second set. 

Late into the evening, the 39 Steps 
redeemed themselves by playing totally 
hot versions of Faithless, Slip Into the 
Crowd and about four more songs that 
sounded great — and their singer is a 
pretty wild cat convulsing and gyrating 
all over the stage. 

1 think they played till closing but by 
that time | was severely drunk and had 
to resort to stealing beer off the Razors. 

All in all my excursion to the country 
was real fun and | met lots of cool 
people from Morin Heights and | en- 
joyed the fresh air and powder ‘snow’. 


Zippy 
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Thunderdome: 1254 Stanley. 397- 
1628. 

Café Campus: 3315 Queen Mary, 
735-1259, 


Club Soda: 5240 Park Ave. 270- 
7848. 

Foufounes  Electriques: 97 Ste. 
Catherine St. E. 845-5484. 

Rising Sun: 287 Ste. Catherine St. W. 
861-0657. 

Spectrum: 318 Ste. Catherine St. W. 


861-5851. 


tation Ten: 2071 Ste. Catherine St. 
W. 934-0484. 
Tatou: 3519 St. Laurent, 845-4337. 
Peel Pub Showbar: 1106 De- 
Maisonneuve W. 845-9002. 
Unitarian Church of Canada: Corner 
of Sherbrooke St. W. and Simpson. 
Theatre St. Denis: 1594 Rue St. 
Denis. 849-4211. 

L’Usine: 77 Mount Royal West. 


compiled by jonh and Rina 
Wednesday, April 1 
Foufounes: Problem Children, 
hardcore thrash from Toronto. 
Station 10: The Pink Zone 
wave. 

Tatou: Jam session featuring Jinymy 
James. 

Peel Pub Showbar: Jimmy Dogs, pop 
rock. Up to and including Sunday. 


new 


Thursday, April 2 

Foufounes: The one and only Hugh 
Ball... 

Rising Sun: Woltt Tycooy, pop rock. 
Spectrum: Lee Aaron, $9.77, starts at 
9pm. 

Station 10: The American Devices 
bring messages from hell, wierd 
gimmiks and hopefully some really 


gross movies this time... today, 
tomorrow, and Saturday. 
Tatou: Ministry of Truth, dance 


music. Today, tomorrow, and Satur 
day. 

Unitarian Church of Canada: Folk, 
blues singer Heather Bishop bringing 
her feminest english = Canadian 
nationalist ‘chansons a texte’ to Mtl. 
for the first time. $10 adults, $8 
students. Tickets at YWCA, 1355 
Dorchester west, Aube-Pine 4050 St. 
André and = Androgyne 3642 St. 
laurent. 


DY 
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Monday, April 6 
Rising Sun: Blue Monday Jam ses- 


sion with Paul Arthur and Raisin’ 


Cain. 
Spectrum: Rock en Vol —— Express, 
Les. Nerts, Marie Denise Pelletier, 
free. (Concours des groupes fran- 
cophones, avec 2 participants et 1 
invité...). Every Monday. 

Station 10: Battle of the Bands — 
The Mess Curtains, Johnny Got His 
Gun and Two Men Laughing slug it 
out for all kinds of goodies. , 

Peel Pub Showbar: Human Factor. 
Well! This is a band we've never 
heard of... guess who we're gonna 
say they sound like... 


Tuesday, April 7 
Club Soda: Empire de Futures Stars, 
iree. A smérgasbord of up-and-com- 
ing Montreal francophone bands, 
every Tuesday. 

Station 10: The Plugs, a Spanish 
group. 

Tatou: Jimmy James. 

Peel Pub Showbar: Riasin Caine. 


Wednesday, April 8 

Foufounes: CRSG and RearGarde 
present The Trouble Boys. (from TO). 
Station 10: Some Got Six. OK, in a 
situation like this, (never having seen 
or heard of this band before, to be 


American Devices play Station 10, Arpil 2, 3 and 4. 


Peel Pub Showbar: See the Ist. 


Friday, April 3 

Foufounes: Fuzztones rom 
psychedelia rules. 

Rising Sun: “Danser Collé” with reg- 
gae band Jab Jab plus special guest 
J.R. trom LR. 
tomorrow. 
Station 10: See the 2nd. 
Tatou: See the 2nd. 

Peel Pub Showbar: See the 1st. 


NYG, 


Express, Today and 


Saturday, April 4 
‘Foufounes: Ukase, from London On- 
tario. 

L’Usine: Savage Dance party with 
The Hodads, The Mongols and Top 
Ranking. This is a benefit for Articule 
Gallery... $3, 8 pm. 

Rising Sun: See the 3rd. 

Spectrum: See the 3rd. 

Station 10: See the 2nd. 

Tatou: See the 2nd again. 

Peel Pub Showbar: See the Ist. 


Sunday, April 5 

Café Campus: Marie Manseau, ur- 
ban poetry synth stuff, she won last 
year’s Rock en Vol competition. 
Rising Sun: All ages matinee with 
Fair Warning, veteran Montreal 
hardcorers. 

Tatou: African Beat. 

Thunderdome: Sons of the Desert, 
see... | told yo they were going 
speed-metal. 

Peel Pub Showbar: 
should see the 1st. 


Maybe you 


yrecise) the usual procedure is, as 
‘m sure you're well aware of, to say 
hey sound like U2... unfortunately, 
this strategy seems to have backfired 
and irate bands have been leaving 
hreatening messages at the office, 
demanding retractions, and looking 
at me funny on the bus... so we're 
rying to invent a label that we hope 


will prove satistactory and inoffen- 
sive to everybody who was or would 
have been atfected by our lack of 
sensitivity, any brilliant 
welcome and can be sent to us at 
the address listed somewhere at the 
beginning of this paper. But remem- 
ber, this is not a contest and no 
prizes will be presented... 

Tatou: Jamming with the onmipotent 
Jimmy James. 

Peel Pub Showbar: See the 7th. 


ideas are 


Thursday, April 9 
Foufounes: The 


Lyres and The 
Malarians, 60's psychedelic. 

Rising Sun: This Sad Day. 

Spectrum: Alain Bashung, “en spec- 


tacle” sorry, never heard of him. 
Today, tomorrow, and Saturday. 
Station 10: Three O'Clock Train, call 
them country, call them roots rock, 
call them cowpunk, call them speed- 
metal... just don’t call them collect. 
Today, tomorrow, and Saturday. 
Tatou: Hugh Ball, did you know he 
was in the martinis? Well, he’s back 
and all sobered up too... Today, 
tomorrow, and Saturday. 

Peel Pub Showbar: See the 7th. 


Friday, April 10 

Foufounes: Did somebody © say 
speed-metal? DBC play speed-metal, 
only faster, DBC play super-fast- 
loud-thrash-speed-metal from hell. 
Rising Sun: Danser Collé with reggae 
band Jab Jab. See the 3rd. 

Spectrum: See the 9th. 

Station 10: Sec the 9th. 

Tatou: See the 9th. 

Peel Pub Showbar: See the 7th. 


Saturday, April 11 

Club Soda: Carole Pope, 10. pm... 
$14.50 on Sat., $12.50 on Sunday. 
Foufounes: Garage punk with The 
Mongols. 

Spectrum: See the 9th. 

Station 10: See the 9th. 

Tatou: Tell you what, why don’t you 
see the 9th. 

Theatre St. Denis: The Stranglers, 
$15.50 or $18.50... 

Peel Pub Showbar: See the 7th. 


Sunday, April 12 
Café Campus: Sleeping Signatures 
and Dream Landscape — $3. The 


epitomy of alternativeness... 
maybe... 

Club Soda: See the 11th. 
Foufounes: Change of Heart (from 
TO) and Johnny Got His Gun. (see 
Foutounes on the 16th) 

Rising Sun: All ages hardcore 
matinee with Dag Nasty, call to con- 
firm. 

Spectrum: CRSG and RearGarde and 
Rockatak present — Ludichrist from 
NYC, plus Cancerous Growth (Bos 
ton) and Mtl’s Capitalist Alienation, 
$9.50... the thrashing starts at 8 pm. 
Peel Pub Showbar: See the 7th. 
Thunderdome: = Moletov Cocktail, 
artsy, intelligent, music. _ 
Tatou: Pattern Play, rock. 


well, 


Monday, April 13 

Rising Sun: Blue Monday jam ses- 
sion with Paul Arthur & Raisin’ Cain. 
Spectrum: Rock en Vol: Les Parazit, 
Aspic, Les Taches. 

Station 10: Battle of the Bands 
Love Rhino go head to head with In- 
spector 12 and Raled PG. 

Peel Pub Showbar: Ajo and the 
Hungry Boys. Last | heard, they were 
a soul-ful bunch of dudes. Up to and 
including Sunday. 


Tuesday, April 14 

Tatou: Jimmy James. 

Club Soda: Empire des Futures Stars, 
see the 7th. 

Foufounes: Suffer Machine. (London, 
Ontario that is...) 

Spectrum: Happy Birthday Claude. 


$15.50... who's Claude? 

Station 10: Stones Throw. 

Peel Pub Showbar: See the 13th. 
Wednesday, April 15 

Station 10: No Problem, | don’t sup- 
pose they sound like U2? 

Peel Pub Showbar: See the 13th. 
Tatou: Jam session, but wait, is it a 
bird? Is it a plane? NOOO!!! It’s 
jamming with Jimmy (will | get in 


oe 


trouble for using ‘ubiquitos’, do | 
even know how to spell it?) James. 


Thursday, April 16 

Club Soda: Blushing Brides do their 
tribute to Jagger, Richards et. al... 
“Satisfaction” guaranteed... things 
get started at 10 pm, tickets price is 
$8.98. Today, tomorrow, and Satur- 
day. 

Foufounes: Johnny = Got — His 
Gun...“They eat, sleep, and drink 
rock and roll”. 

Rising Sun: Speed metal with Bad 
Results and Damnation. (It may not 
be a bad idea to come prepared with 
a couple of earplugs!) 

Station 10: Into Animals, contem- 
porary ‘new music’ they call it, and 
that name definitely had Freudian 
overtones. 

Tatou: Condition. Julia and the gang 
get into their urban primitive swing 
thing. Great stuff. Today, tomorrow, 
and Saturday. P.S. Buy their new al- 
bum, it’s fan-tas-tic! 

Peel Pub Showbar: See the 13th. 


Friday, April 17 

L’Usine: The official launch of /m- 
perial Force, with guest selector D.J. 
Social Roots, Presented by CRSG, 
RearGarde and Slim Stretch Produc- 
tions. Reggae jam-down of a time. 


: Offictal launch of Imperial Force 


Peel Pub Showbar: See the 13th. 
Club Soda: See the! 6th. 

Foufounes: The Gruesomes, 60's 
garage trash bash (hey, for an extra 
live points, can you tell them apart 
in thirty seconds or less?). 

Rising Sun: Danser Collé with reggae 
band Jab Jab. See the 3rdl. Today 
and tomorrow. 
Spectrum: B.B. 


King, legendary 


Ludichrist with CancerousGrowth and 


blues guitarist (which should explain 
the price — $24.50 —-yoikes!). Bob 
Harrison Blues Band open. 

Station 10: Bokomaru return once 
more to pay homage to everyone's 
favorite group, the Grateful Dead... 
all you dead heads out there, take 
note... Today and tomorrow. 

Tatou: See the 16th. 


Saturday, April 18 

Club Soda: See the 16th. 

Foufounes: From Burlington, Com- 
modity Fetish (they should start 
giving out prizes for some of those 
names). Apparently they bear some 
similarity to Severed Heads. 

Rising Sun: See the 17th. 

Spectrum: The Mission (CHOM 
New Music Foundation tupe of stuff, 
and guess who's presenting the 
show?) plus Balaam and the Angel. 
Peel Pub Showbar: See the 13th. 
Station 10: See the 17th. 

Tatou: See the 16th. 


Sunday, April 19 
Café Campus: Tonight it’s Ray Condo 
and his Hardrock Goners, high vol- 
tage 40's style rockabilly; and the 
Mongols, who are, according to 
RearGarde (waitaminute, ‘that’s us!): 
“interestingly weird and dynamic 
enough not to be boring. They look 
and sound cave-like!” ...all that for 


at L Usine, April 17. 


only three bucks. 
Club Soda: Snakefinger., 


closely 
linked to the Residents (you remem- 
ber the Residents, they’re the ones 
who go around dressed like giant 
eyeballs). At 9 pm, tix at $8.50. 

Spectrum: The queen of cowpunk, 


K.D. Lang, and the Reclines. 
Promises of a real fun show, and for 
once, real nice ticket prices too: 


$4.50 for those of us fortunate to 
own a Concordia ID, and $6.50 for 
who are not. Angel with a Lariat 
opens, show start at 8 pm. 

Tatou: Into Animals. See Station 10 
on the 16th. 

Thunderdome: Outasynk, with a 
sound unusually European for a 
Montreal band. “The ignorant often 
call them a U2 band”... Well, we're 
pretty ignorant, alright... 

Peel Pub Showbar: See the 13th. 


Monday, April 20 

Rising Sun: Blue Monday Jam Ses- 
sion with the Ross Whiteman Blues 
Band. 

Spectrum: Rock en Vol continues 
with Grattiti, Linda Levesque, and 
special invité Jim Corcoran. Free. 
Station 10: Battle of the Bands con- 
tinues with No Problem, 
(who do not sound like U2), and 
Fainting In Coils (alternative funk). 
Peel Pub Showbar: Jet Black. With a 
name like that, they must be rock 
and roll... Up to and including Sun- 


day. 


Tuesday, April 21 
Club Soda: Empire des Futures Stars. 
See the 7th. 
Spectrum: Kreator. 
like heavy death 
$13.50. 

Station 10: Wolf Tycoon, new 
Montreal ensemble, pop rock. Real 
cool guitarist. 

Peel Pub Showbar: See the 20th. 
Tatou: Jimmy James. 


Hmm, sounds 
metal to me, 


Wednesday, April 22 
Station 10: Renegade Moose (maybe 
you heard their demo on CHOM’s 
New Music Foundation; in that case, 
you don’t. need me to tell you what 
they sound like); and These Hollow 
Men, a mix of Gothic rock and café 
folk. 

Tatou: Jam 
James. 

Peel Pub Showbar: See 20th. 


Session with Jimmy 


Thursday, April 23 

Foufounes: /nto Animals, see Station 
10 on the 16th. 

Rising Sun: The Overground. Smiths- 
influenced alternativeness. 

Station 10: Progressive rock with 
Khaos Moon. Today, tomorrow, and 
Saturday. 

Tatou: Three O'Clock Train, soon to 
become famous in the States and 
around the world. Better see them 
now before they start playing at the 
Forum and begin charging seventeen 
bucks a shot... Today, tomorrow, and 
Saturday, and don’t call them cow- 
punk or they get mad. 

Peel Pub Showbar: See the 20th. 


The Statt 


Friday, April 24 
Foufounes: Re-experience, tribute to 
that late, great king of acid 
psychedelia, Jimi Hendrix. 

Rising Sun: Danser Collé with reggae 
band Jab Jab. See the 3rd. Today and 
tomorrow. 

Station 10: See the 23rd. 

Tatou: See the 23rd. 

Peel Pub Showbar: See the 20th. 


Saturday, April 25 
Rising Sun: See the 24th. 
Station 10: See the 23rd. 
Tatou: See the 23rd. 


Sunday, April 26 

Café Campus: Molotov Cocktail (see 
Thunderdome on the 12th.) and 
Miriodor, originally from Quebec 
City, who do experimental jazz new 
wave, 

Foufounes: = Tu/pa, 
“Midnight Music”... 
Tatou: Beverly Walker, vocalist. | 
guess that means she gets up on that 
stage and sings her {little heart out... 
yeah, that’s right, that’s the ticket... 
Thunderdome: Pink Zone. 
Chameleons UK meet Killing Joke. 
And the name does not have sexual 
connotations, only political ones. 
Peel Pub Showbar: See the 20th. 


from Toronto. 


Monday, April 27 

Rising Sun: Blue Monday Session 
with the House Rockers. 

Spectrum: Rock en Vol with Ralph, 
Sabotage Bureau, and invité Daniel 
Lavoie 

Station 10: Battle of the Band 
quarter tinals with Mannequin Fac- 
tory, Tracks, and Rude Guru. Support 
local talent, y’hear? 

Peel Pub Showbar: See the 26th... 


Tuesday, April 28 
Club Soda: Empire des Futures Stars 


_ See the 7th. 


Station 10: Heavy metal with Mystic 
Myth (... | wonder it these guys have 


sever seen Spinal Tap?!) 


Tatou: ...With the ever popular 
Jimmy James. 


Wednesday, April 29 

Station 10: The Unexpected (Hey! | 
used to read this horror comic when 
| was a kid called, The Unexpec- 
ted...) aand Inspector 12, with their 
usual silliness. Today and tomorrow. 
Tatou: Jam session with — Jimmy 
James. 


Thursday, April 30 
Station 10: See the 29th. 

Rising Sun: Yet another heavy metal 
band (is it because spring is Coming 
or what?): Lankhmar. 


Coming next month! Listing Top 
10!! A compilation of All the fun- 
niest, strangest and outrageous list- 
ing of the past year...(mavbe not — 
ed.) 

Drop us a line at: 

What’s Up 

c/o RearGarde/CRSG 

1455 de Maisonneuve W. 

Montreal, Que. 

H3G 1M8 


THE 
PEEL PUB 
TAVERN 


peal St. Catherine St. W. 
rvations: 844-6769 | 
Open Monday to Saturday 8 am to 12 am 


LORD PEEL KITCHEN 
Opens8amto11am 
Breakfast 8 am to 11 am 


PEEL PUB 


1106 De Maisonneuve Bivd. W. 


~MUCHM 
EVERYONE WELCOME 


Come on down for the best prices in town. 
Ail our meals are prepared fresh daily. 
We use Red brand meats only. 
serving Montreal for 25 Years 
satisfaction Guaranteed 


Live Entertainment 
11 pm to 3 am Every Night _ 


